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INTERIOR DESIGN

CHAPTER ONE
THE BRIEF
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THE SITE

15 Westlerry Cireus E14in Canary Whart in East
London, ina vedondant olTice block lll‘.‘-ii;_{lll‘li in

19498 ]'.1‘ Hi]'Tr]'l'I\ Fareell.

his vear, the project focuses on Canary Wharl, a
|rl'nlI|iIu'I|t IZast London disteiet near the lsle of |.]H,;=':5.
Necognized as part of London’s eentral business distriet,
Canary Wharl'is one ol the UK’s and the world's leading
linaneial eenters, lfeaturing iconie high-rise buildings
like O Canada H{|II:II'1*. |]1"v.4'|n]w1] on the sile ol
historie West India Doecks, it spans approximately 97
acres and offers around 16 million square feet of offiee,
retail, and reereational spaces, including  parks and

gardens such as Canada Square, Cabol Square, Jubilee

ek, and Crosseail Place Rool Garden.

In collaboration with Canary Wharl" Group and their
development  team, the aim is 1o explore how 1o
translorm underused  or redundant workspaces nlo
vibrant, diverse, and future-oriented environments, The
goal i1s o ereale human-centered spaces thal promaole
calmness, loeus, ClHerg and social
imleraction — contributing o the ongoing evolution of
Canary. Wharl" from a purely  linaneial hab imto a
1].\]]-'1“”.{1'. |||i\l‘1]'l|.“|{‘ 4:|i5||'il"l .“'illilﬂl!]{‘ I l‘\.{‘l'l\l:l']'li‘.
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COMPRESSION ARTIFACT

our respond to the site through making

SUPER REUSE
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THE ORIGIN OF ARCIHES

An arch is a structure constructed in curved shape with
wedge-shaped units
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THE STORY OF CANARY WHARF ARCHIEES
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GRID AND ARCHIES




LEARNING
FROM
LASVEGAS

Beyond the aesiheltic:

Inhabiting facades through
]IIH_‘E'FU[ architecture

TIII‘.‘ ‘illlll'lll‘.“\ IH‘.‘E’HII W illl HI l“}if‘li i 1 v ]I{]}il IIIII{II'I “i‘
architecture and ils reaction against the [l illlf’:-i ol
maodernism. The contrast between the mantra "Less is
More” and the plaviul vetort "Less is Bore” highlights the
essence ol postmodernism, which emphasizes eclectie,
colorful  designs and  prioritizes  human-centrie
experiences within spaces. This  conversation led 1o
observations ol various  stroctures i Canary - Wharl
characterized by arches, patlerns, and eireular lorms.

|r|m|| rellection, il became evident that these archies and
I‘IIITIIH [}I‘Ii"ll =ErVEe s }illll‘l‘.‘l'“f"ial ﬂf"ﬂ'iilll“l il" Iﬂ}'l'l'}i a]llllil“ll Lo
buildings, challenging traditional architectural notions
where arches  historically fulfill stroctural roles. This
observation raises the question: in architeeture, can
elements devoud of struetural integrity be pereeived as
movable and adaptable?

TIII“ illllllil'.\' {li"{"ll{"ll["ll HE ] ['NII‘](II'{"II IIH" IHII{"IIIiriI {]I‘illl‘ﬁf’
.ﬂl'f"]ll'!'i ﬂll{l :‘___{["[}IIH"I I'ir'.ﬂ] H-]'IH.IH"H. [‘[".\'[}IIII I.I'H". A ﬁ.l .|'-'|"|I|'|“1
could they also facilitate plaviul spatial experiences and
serve an organizational funetion within a space? Drawing
inspiration from the book "Learning from Las Vegas,”
whieh ertiques modernist architeeture, 1 engaged with
the coneepl ol the "decorated shed,” where a building's

extlerior embodies its purpose through expressive desig

This nives t{é’llillll has led 1o an arlislie t*xl:-]m'aliun ol

'q\.']l-':'ll ]Ialll“‘.‘ll."i 'H.Ill‘.‘ll Wit IIIﬂIIi]'IIII."II.l‘.‘ -"II'("II["H- u"ll'!{l l"'il'r'lll.ﬂl'
I‘III'IIIH A== ‘i'ﬂl'i[}llﬁ- lIiIII["I'I."iilII'ID'i- verl if"ﬂ”.\'? ]H}I'izl?llla"}',
and at different human seales. The aim is o weave
together a nareative that infuses life into facades, ereating
a cohesive story of habitation and expe




EXploring the possibilities
of huimamn scale in relal .
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The Arab population in Canary Wharf, London, constitutes
approximately 2.2%, comprised largelv of Arab migrants and
refugees. As they seek to adapt to a new cultural landscape | they
encounter significant challenges, including language barriers,
fears surrounding new regulations, and difficulties engaging
within a society that may hold contrasting values. This transitional
experience underscores the need for thoughtful design that
fosters a sense ol belonging and connection to their heritage.



Theé Arab poer
Mahmoud Darwish

writes beautiful poems about a country

he feels a deep connection to.

He Says: L am lrom there. 1 am from here

Bul netther am T ithere, nor here.

I have two names. They meet and they depart.....
\nd two languages. | have forgotten in which | used to dream
He loves traveling towards anvthing

In the free-lfaring among cultures,

Rescarchers for the human essenee may find
Sullicient seals Tor all

The Eastis not exactly the Fasl

Nor the West the West,

ldentity is open to pluralism

Nolortress and no Lrenehes
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| am from there. | am from here

But neither am | there, nor here.

| have two names.

They meet and they depart.....

And two languages,

| have forgotten in which | used to dream.

Mahmoud Darweesh




CASESTUDIES

HASSAN FATHY HASSAN FATHY
‘Traditional _ HASSAN FATHY
Architecture of S _
Saudi Arabi: : £ A selection of books
SA audi Arabia - e E for the case studies
ARCHITEGTD W and Research
| | |
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Th air that was directed
into the central part of the
et W's Mohts af D ———— hall was cosled even
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The central courtyard became a
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The exterior of the upper saction of
: . the tower is characterised by a high

Its internal surface is a
th eylinger of 11m mugarnas (or Ahcopdy) which leads

. to a cornice, a typical ormamental
in diameter, while the i : : s :
tarnal st T e vaulting used in Islamic architecture.

polygon of 24 angles

e s

The polygonal shape is useful
to transform the building into a
horological device, as the
shadows cast by the sun rays
tell the time of the day.




Can frorms crealte

narraltives?
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PROJECT BRIEF;

Stories embedded in the sacred and heritage
architecture of the Aralb world

Can forms lead us through experiences of enclosure, openness, and
verticality, allowing us to truly inhabit and feel the essence of these
speaces?

1

The Arabic Sanctuary is a space dedicated 1o a library,
workshops, lecture rooms, social interaction, and retreat
areas, serving as a refuge for reflection and community
engagement. My research explores the powerful capacity of
Islamic architectural forms, particularly Mugarnas, to weave
narratives that resonate with the rich legacy of sacred and
heritage architecture in the Middle East. Through extensive
studv of the region, it becomes clear that sacred
architecture transcends mere aestheties: it offers an
experiential journey that unfurls through elements like
open courtyards, intimate chapel spaces, and soaring
minarets, all of which embody a profound sense of
verticality. The goal of this project is not simply to recreate
the past but to eralt a living narrative that connects the
enclosed spaces. openness, and  verticality, allowing
individuals to immerse themselves in the lavered stories
and memories these environments evoke.
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PLAN PROCESS
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ZONING .

The spaltial.. | -
experience Ve

Lo

[he essence of sacred archileclure can be
distiled into three key elerments: form, focal
point, and verticality. Upon entering, one is
immediately dravwn to the central courtyand —a
space where a sense of belonging emenges.
In Arabic architecture, the courtyard serves as
the soul of the building, around which the
entire slruclure is organized.

.
w THE CRATE AONE
-

From this central point, a ramp leads o the
lourth floor, symbolizing enlightenment.  This
arcea includes retreal rooms,  designed  lor
reflection and tranguility. Al the: top of the riamp
liess the final destination: a quiet zone filled with
light, evoking a profound sense of the sacred.

\f.f THE THRARNSITION JOURMNEY

-.-.-‘?.\_ THE COUH TYARLD (THE BELOMNGING)




PLAN PROCIESS

Zoning
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PROCESS

Transitional paths connect the
retreat rooms, which are situated
. at varying heights of 4 meters, 8
T meters, and 12 meters.

Plan

1.RETREAT ROOMS
2. THANSITIONAL RAMP FROM THE
GROUND FLOOR TILL THE 4TH FLOOR

EXISTING CORE

The ground floor features an opean courtyard with a
ceiling that rises to approximately 12.9 meters,
extending up to the fourth floor. Floating retreat rooms
are lncated at varying heights of 4 meters, B meters, and
12 meters, each offering a view of the interior courtyard.
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™ 5 The Curved Mugarnas, also referred to as the Arch,
- 1.THE GUITE ZONE resembles a Simple Mugarnas but features roofs
[} PHISTORY AND CULTURE with a curved design Between the two curved
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4, RARE BOHS
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PROCESS

Plain
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INTERIOR DESIGN
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B Model process




Expererements of transitional paths




Spatial —
design
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DIAGRAM MODEL

Diagram —
model




DIAGRAM MODEL
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The experience of skylight through the Mugarnas forms
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Corten steel

Rarmmed earlh/one color/clay
wall lecnique finish

Marterials: .-

Inspived by the heritage buildings of the
Middle East, ramnmed earth is used as the
primary material fore the project’s interiors,
The goal is to ereate a complete sensory
experience where visitors can connect with
the  carth-building  material—leeling  its
texture, smelling its natural seent, and
hearing the subtle sounds assoeciated with
it. The surface appears rongh, vet it exudes
a sense of calm, quietnde, and  nataral
beauty, velleeting the timeless qualities of
traditional Middle Eastern architectre,

Rammed earth/mix of sand
and lerracolla clay layvers



Transitional paths connect the

Transition paths

The ground floor features an open courtyard
with a ceiling that rises to approximately 12.9
meters, extending up to the fourth floor
Floating retreat rooms are located at varying
heights of 4 meaters, 8 meters, and 12 maters,
each offering a view of the interior courtyard.

Transitional paths connect the retreat rooms,
which are situated at varying heights of 4
meters, 8 meters, and 12 meters.

B A STARNCASE

THIRD FLOOA
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4th floor plan
1.MAIN STAIRS

2. PRIVATE /GROUP READING ROOMS
3, HISTORY AND CULTURE
4. RARE BOOKS AND MANSCRIPT

5. COMPUTER STATHOM e
8, ARABIC e RESEARC

7. ELEVATOR

B We

I
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PTEROR WALLS
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5th floor plan i s oo wowes :

1. RARE BOOKS /AUDIO LISTENING OR WAL ND MAPS : g
Z LECTURES ROOMS ..: . | ; |

3. WORKSHOP AREA - i - Y ; _ i

4. LIBRARY

5. INTERIOR BALI:WY

& ELEVATOR
T.WGC
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PERSPECTIVE *
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The facade
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