
A LIC E  H A RW O O D



Towards	the	end	of	the	19th and	beginning	of	the	20th century,	 the	suffragettes	were	
fighting	for	their	right	to	vote.	Women	joined	forces	and	collectively	grew	into	a	
women’s	organisation	powerful	enough	 to	disrupt	the	country’s	oppressive	and	
misogynistic	tradition.	The	work	and	achievements	of	the	suffragettes	is	widely	
underappreciated,	the	violence	used	by	and	against	them	barely	made	local	news,	and	
we	have	much	to	thank	 them	for	the	rights	we	have	now.	In	order	 to	induce	a	feeling	
of	respect	and	power	from	the	audience,	I	create	work	that	examines	the	injustice	and	
oppression	set	against	these	women.	
I	have	created	‘feminine’	items	that	hold	secret	violent	purposes,	 the	suffragettes	
were	one	of	the	only	British	movements	to	gain	success	to	their	cause	through	
extreme	force	and	intensity.	In	my	pieces,	I	have	highlighted	some	of	the	physical	acts	
they	depended	on	 to	be	heard,	including	bombings,	arson	and	assault.	Using	research,	
I	have	considered	the	severity	of	hate	the	suffragettes	faced,	and	through	highlighting	
this	I	hope	 to	enlighten	my	audience	into	how	much	these	women	were	ahead	of	
their	time,	and	fearless	in	their	battle	to	gain	what	was	always	rightfully	theirs,	the	
right	to	vote.	 		

P r o j e c t  S t a t e m e n t

Dissertation	title
When	considering	 the	effects	of	solitary	 confinement,	what	it	the	relationship	

between	imprisonment	 and	rehabilitation?



To begin my project I started by researching what defines the 
female 20’s aesthetic, through this I considered women that were 
innovative within that time – assessing factors such as how they 
portray themselves, how they were seen by others and what their 

part was in society.

Amongst this, I considered contortionists – seeking out those in 
society that did not conform, people known as freaks in their own 
right. This leads to exploring the secret lives of  these groups and 

individuals. As a starting point with these thoughts,  I collect images 
in order to gain an impression of  the aesthetics and visual contexts 

that correlate to these themes.



F l a p p e r  G i r l s  *  *  *  *  C o n t o r t i o n i s t s  *  *  *  *  C i r c u s  A c t s

Collaged Google collection 
of images 20’s aesthetics  



D o c u m e n t i n g  b e l o n g i n g s  f r o m  2 0 s  – 5 0 s

A e s t h e t i c  *  *  *  *  M a t e r i a l i t y  *  *  *  *  P e r s o n a l

Collaged Google collection of images era specific objects/belongings



I start to explore more personal themes – belongings, household objects, 
possessions etc.

Discovering the norm through certain eras of  history, pushing the 
boundaries of  their society – redefining what it is to be feminine .

I am exploring the history of  femininity, who pushed these boundaries, 
how they were confronted.

Research around physical objects mainly comes from a place of  
admiration for the way these objects are made and their historical value. 
They hold a certain worth that I feel mass produced objects created today 
lack. The authenticity and value to the objects throughout the 20’s – 60’s 

is where I can begin to gain a collection of  images for the period I am 
interested in. 

Personal items have character, they narrate a physical representation of  
an individual’s life, holding history and memories in a physical object.

These items help to create an identity and the idea of  ‘self ’, an aspect of  
humanity I have always been keen to explore, especially involving three 
dimensional objects and how people hold strong connections with them.



M i n d - m a p p i n g  i d e a s  
a r o u n d  S e l f  I d e n t i t y

*  *  *  *

P o s s e s s i o n s

O b s e s s i o n s  

S e l f  W o r t h

P e r s o n a l  S p a c e

R e s e a r c h  m e t h o d s

*  *  *  *

I n t e r v i e w s

P h o t o g r a p h y  

D r a w i n g s

O b j e c t  

D o c u m e n t a t i o n

P o c k e t  F i n d i n g s

B a g  F i l l i n g s

M o u l d i n g F o r m s



A r t i s t  R e s e a r c h

*  *  *  *

I n v e s t i g a t i n g  I d e n t i t y

L u c a s  S a m a r a s
J o s e p h  C o r n e l l

M o M A  L e a r n i n g

D e p a r t m e n t  f o r  C u l t u r e
A r t s  C o u n c i l  E n g l a n d

T h e s e  a r t i s t s  a n d  
d e s i g n e r s  I  h a v e  
s e l e c t e d  t o  s t u d y  

w o r k  w i t h  p e r s o n a l  
i t e m s ,  w i t h  t h e  
i m p o r t a n c e  o f  

b e l o n g i n g s  a n d  
r e t a i n i n g  m e m o r i e s .



‘ I n v e s t i g a t i n g  I d e n t i t y ’   f r o m   
M O M A  L e a r n i n g  e x p l o r e s  

e x p r e s s i o n  a n d  t h e  c o m p a r i s o n  
b e t w e e n  i d e n t i t y  t r a i t s  t h a t  w e  
a r e  b o r n  w i t h ,  a n d  t h o s e  t h a t  

a r e  a  f a c t o r  o f  o u r  e n v i r o n m e n t .

T h e s e  c a n  i n c l u d e  h e r i t a g e ,  s e x ,   
a n d  b o d y  f o r m s .

I n  r e g a r d s  t o  t h i s ,  s e x  i s  a  
p a r t i c u l a r  a s p e c t  o f  o n e ’ s  

i d e n t i t y  t h a t  I  w i s h  t o  e x p l o r e  
f u r t h e r .  S t e m m i n g  f r o m  m y  

p a s s i o n  f o r  w o m e n ’ s  r i g h t s  a n d  
t h e  w a y  w o m e n  a r e  p e r c e i v e d  i n  

m y  o w n  s o c i e t y .  

I n  o r d e r  t o  a n a l y s e  t h i s  f u r t h e r ,  
m y  r e s e a r c h  w i l l  w o r k  w i t h  

v i s u a l  a i d s  a s  w e l l  a s  l i t e r a r y  
s o u r c e s  o n  s e x ,  g e n d e r  a n d  

i d e n t i t y .    



L i t e r a r y  s o u r c e s  

JOURNAL ARTICLE JSTOR
Imperfect Identity
Eric T. Olson
Proceedings of the Aristotelian Society
Vol. 106 (2006), pp. 249-266

Published	by: Oxford	University	Press on	behalf	of The	
Aristotelian	Society

This article explores the contrasts of  ‘perfect identity’ and ‘imperfect identity’, as 
well as how identity develops, not only for the individual, but through physical 

representations of  a strong identity. An example used is whether a church is still in 
its original authentic form after years of  repairs,  raising the question of  loss of  

legitimacy through physical changes and alterations. Human identity can be linked 
to this through an ever evolving personality and physicality, we adapt and discover 

new elements of  our self  – analysis and critiquing the origins of  these aspects is 
where people are able to unlock new personality traits and qualities. This leads to 
research that explores concepts of  faith and authenticity, especially when it comes 

to beliefs and passions. 



JOURNAL ARTICLE JSTOR
Identity Politics
Mary Bernstein
Annual Review of Sociology
Vol. 31 (2005), pp. 47-74

Published by:Annual Reviews

Within the introduction of  this article, the author highlights key aspects of  identity I 
wish to explore further; lesbian and gay movements, the women’s movement, and civil 

rights.

The article continues to articulate how relationships between experience, culture, 
identity, politics and power can adapt throughout an individual’s life and their own 

identity politics. I am specifically interested in the women’s movement and the concept 
between identity exploration and power. 

In regards to identity politics, power comes into play in a large way when considering 
the progress of  the women’s movement. The struggle for a voice, to be taken seriously 

and to gain equality. 



On the subject of identity I conducted this 
further reading; the women’s movement and 
power struggles, I have also explored these 
literary sources in order to educate myself 
further on these topics and gain valuable 

information in order to build my argument and 
fuel my interest.  

A Literary Mirror: Balinese 
Reflections on Modernity and 
Identity in the Twentieth Century

Suffrage and Power: 
Women’s Movement, 1918-
1928

Inviting Women's Rebellion: 
A Political Interpretation of 
the Women's Movement: 
Political Process 
Interpretation of the 
Women's Movement

JOURNAL ARTICLE
Lessons from the Women's 
Movement in Europe



One of  the most important things in my practice is to 
maintain the balance between literary and visual 

research. This is the best way I can work to portray 
how my mind and thought/work process evolves. 

I continue to explore books, articles, diaries, 
documentaries and critical reviews, alongside 

aesthetics and imagery. 

From this research I move onto certain societies that 
have emerged from the women’s movement, for 

example secret lesbian societies.

With this I will continue to explore identity, including 
clothing, presentation, and group portraits as a source 

of  visual context.

This will aid my own research and knowledge, as well 
as articulate to others in a visual way how I process 

my research and select certain ways to move forwards 
with imagery, sketching and data.



L a w  *  *  *  *  H o s i e r y  *  *  *  *  S e c r e c y            

Examining some elements of 20’s lesbian culture

Collaged Google collection of images 20’s lesbians and lingerie



Gay Men’s Liberation Reading Group – ‘Gay Is Good’

A primary and practical research method I have been participating 
in is a gay men’s liberation reading group. Despite my research 
currently being focused on the women’s movement and lesbian 

culture, the reading group has been an incredible source of  open 
discussion, literary analysis and historical and cultural education.

Even though the books we cover are on gay men’s liberation, gaining 
a deeper understanding of  this movement and the inequalities faced 
by men gives me an extra insight into the women’s movement and 

gay liberation in general. 

The group consists of  a range of  people, who’s professions  include 
professors and post-grad students. This leads to a plethora of  sources 
and discussion, and I am personally gaining viable new viewpoints 
on a layer of  society I previously had little experience of,  as well as 

gaining a deep and personal understand of  this specific form of  
oppression. Being part of  the group has been an immense source of  

research and education, gaining primary opinions from both 
individuals and select texts.



Books we have covered

How To Be Gay

David M. Halperin

The Gay Manifesto

Carl Witman

Gay Liberation 
Front: Manifesto
London, 1971, revised 1978

Gay men and the Left in Post-
war Britain

Lucy Robinson

Culture Clash: The Making of Gay 
Sensibility

Michael Bronski



At this point in the project I move onto taking my 
contextual research and material interest into 3D 

prospects. Throughout my project I work alongside 
drawings and images with historical and critical 
value, combining my passion for research with 

analytical thought and visual aid.



M a t e r i a l i t y
+

O b j e c t s

J u x t a p o s i n g  
m a t e r i a l s  w i t h  t h e i r  

o b j e c t s  –
e x p e r i m e n t i n g  w i t h  

t h e  u n e x p e c t e d

U s i n g  ‘ f e m i n i n e ’  
p o s s e s s i o n s  t o  

d i s g u i s e  v i o l e n t  
i t e m s  



S e c r e t  L e s b i a n  
W a l l p a p e r

*  *  *  *  

C o m b i n i n g  t h e  
s e c r e c y  a n d  

c o m m u n i t y  c l o s e n e s s  
o f  1 8 t h c e n t u r y  

l e s b i a n  c u l t u r e  w i t h  
d i s c r e e t  w a l l p a p e r  

a n d  t i l e  d e s i g n  

Some vintage lesbian scene photographs



A d a p t i n g  v i n t a g e  l e s b i a n  s c e n e  p h o t o g r a p h s  i n t o  
V i c t o r i a n / E d w a r d i a n  t h e m e d  d e s i g n s  



T h e s e  d e s i g n s  w o r k  b e t t e r  a s  t i l e s ,  t h e  c o m p a c t  n a t u r e  a n d  
i n t e n s e  c o l o u r i s  t o o  c o n s u m i n g  f o r  w a l l p a p e r



B y  I n t r o d u c i n g  l e s b i a n  s c e n e s  i n t o  
w a l l p a p e r ,  t h e  d e s i g n s  s u b t l y  b r i n g  t h e  
c u l t u r e  i n t o  e v e r y  d a y  l i f e  – h i d d e n  i n  
w a l l s ,  o n  f l o o r i n g ,  o n  a  b a c k s p l a s h e t c .

T h i s  b l u r s  t h e  l i n e s  b e t w e e n  s e c r e t  
s o c i e t i e s  a n d  n e c e s s a r y  i t e m s ,  b r i n g i n g  

‘ t a b o o ’  s u b j e c t s  i n t o  d e c o r a t i v e  h o m e  
f e a t u r e s .  T h i s  i s  a  c o n c e p t  I  h a v e  

c r e a t e d  a s  a n  i n n o v a t i v e  w a y  o f  
k e e p i n g  y o u r  p e r s o n a l  l i f e  a r o u n d  y o u ,  

w i t h o u t  t h e  i s s u e s  o f  l e g a l i t y  a n d  
o p p r e s s i v e  i s s u e s  f r o m  s o c i e t y .  T h e  
i d e a  s t e m s  f r o m  s e c r e t  h o m o s e x u a l  

g a t h e r i n g s  a n d  c o m m u n a l  s p a c e s  f o r  
p e o p l e  t o  b e  t h e m s e l v e s  a n d  s a f e .  

C o n t e x t u a l l y ,  t h e  w a l l p a p e r  w o u l d  b e  
s u i t e d  f o r  s p a c e s  l i k e  t h e s e ,  a s  w e l l  a s  
i n  h o u s e s  o f  t h e  i n d i v i d u a l ,  d e p e n d i n g  

o n  t h e  s u b t l e t y  o f  t h e  d e s i g n .  T h e  
d e s i g n s  a n d  t h e o r y  o f  t h e  w a l l p a p e r  i s  

m a d e  f o r  1 9 t h / e a r l y  2 0 t h c e n t u r y  
p e r i o d s .



S u f f r a g e t t e  C i t y

*  *  *  *

B B C  D o c u m e n t a r y

P h y s i c a l  s y m b o l s  o f  t h e  s u f f r a g e t t e s

T o f f e e  h a m m e r

U n i f o r m  – s c a r f ,  p i n ,  b a d g e ,  s a s h

F o r c e  f e e d i n g  K i t  



K e y  F i g u r e s

E m m e l i n e  P a n k h u r s t

E m i l y  D a v i s o n

A n n i e  K e n n e y  

B a r b a r a  &  G e r a l d  G o u l d

E t h a l S m y t h e

M i l l i c e n t  F a w c e t t



As with my dissertation research, I have to be aware of  the sources for my 
work. Whilst maintaining a passion for my subject and cause, I try to avoid bias 
sources. Given that Suffragette City! is a BBC documentary, alongside this as a 

source of  research I will explore scholarly articles around the topics they 
reveal. For example during the documentary the presenter is explaining the 

actions of  a particular suffragette that hides in the houses of  parliament broom 
closet, as this is a particularly famous and courageous act, I will explore this 

further. With all main subject matters I cover in my research, I feel it is 
important to get the full picture from varied levels of  sources, including 

interviews, diaries, media coverage, films, literary journals, articles, scholarly 
reviews, documentaries etc. 



T h e  W o m e n ’ s  T i m e l i n e

*  *  *  *

A n a l y s i n g  a n d  a s s e s s i n g  t h e  t i m e l i n e  o f  w o m e n ’ s  
r i g h t s  1 8 6 0 s  – 1 8 9 0 ’ s   





Whilst maintaining historical accuracy throughout my research and 
project progression, I will work with the visual and physical elements 

of  the Victorian/Edwardian age that the suffragette’s came from. 

A part of  my visual research revolves around prop/set design, and 
these are themes I wish to explore in maquette and 3D outcomes.



W h a t  l i n k e d  t h e s e  
w o m e n  t o  t h e i r  
s u r r o u n d i n g s  i n  
s o c i e t y  w a s  t h e  

d o m e s t i c  e n v i r o n m e n t ,  
t h e r e f o r e  I  h a v e  
c h o s e n  t o  l o o k  a t  

c o m m u n a l  s p a c e s ,  w o r k  
s p a c e s ,  f u r n i t u r e  a n d  

h o u s e  s t r u c t u r e .  

Collaged Google collection of images from Victorian/Edwardian house and work scenes. 

E x p l o r i n g  s e t  
d e s i g n  i d e a s  f r o m  

V i c t o r i a n / E d w a r d i a
n  h o u s e  i m a g e s



A d a p t i n g  s c e n e s  
f r o m  h o u s i n g  a n d  

w o r k  s p a c e s ,  
i d e n t i f y i n g  k e y  

f e a t u r e s  o f  
a r c h i t e c t u r e  a n d  

r o o m  l a y o u t

W h a t  i s  a  c o m m o n  
f e a t u r e ?

W h a t  a r e  t h e  
g e n d e r  r o l e s  i n  t h e  

h o u s e ?

H o w  i s  t h e  c l a s s  
s t r u c t u r e  

r e p r e s e n t e d  i n  
h o u s e s ?



D o m e s t i c i t y  i s  t h e  q u a l i t y  o f  a  
d o m e s t i c  l i f e s t y l e  o r  b e i n g  

d o m e s t i c a t e d ,  t h i s  i s  s t i l l  a  s t r o n g  a n d  
i g n o r a n t  l i n k  t o  w o m e n  i n  s o c i e t y .  t o  

c o u n t e r  t h i s ,  I  h a v e  c o n s i d e r e d  t h e  a c t s  
t h e  s u f f r a g e t t e s  p e r f o r m e d  t h a t  w e r e  
d i s t i n c t l y  ‘ u n l a d y l i k e ’ .  W h i l s t  I  s t i l l  

h a v e  a  f o c u s  o n  d o m e s t i c  e n v i r o n m e n t s ,  
I  a m  e x p l o r i n g  e l e m e n t s  o f  t h i s  t h a t  I  

c a n  t a k e  i n t o  m y  o w n  w o r k  – w o r k  t h a t  
c o u n t e r a c t s  t h i s  c o m m o n  l i n k .  T h e  

s u f f r a g e t t e s  g a i n e d  t h e i r  s u c c e s s  
d e s p i t e  f i t t i n g  i n t o  t h e i r  s o c i e t i e s  

s t r i c t  r u l e s  f o r  a  w o m a n .  T h e y  w o r k e d  
i n  t h e i r  l a u n d e r e r s ,  i n  k i t c h e n s ,  i n  

h o u s e h o l d s  e t c ,  t h e y  w o r e  f l o o r  l e n g t h  
s k i r t s  a n d  c o r s e t s  a n d  b u t t o n  u p  s h i r t s  

– b u t  t h e y  a l s o  s e t  f i r e  t o  c h u r c h e s  a n d  
s m a s h e d  s h o p  w i n d o w s .

W h e t h e r  I  a g r e e  w i t h  t h e i r  u s e  o f  
v i o l e n c e  i s  i r r e l e v a n t  i n  t h i s  c o n t e x t ,  

w h a t  I  a d m i r e  t h e  m o s t  a b o u t  t h e s e  
w o m e n  i s  t h a t  t h e y  a c h i e v e d  a l l  o f  t h i s  
w h i l s t  m a i n t a i n i n g  a  p l e a t e d  s k i r t  a n d  

c l e a n  s l e e v e s .  F u r t h e r  t h r o w i n g  o f f  
t h e i r  o p p o n e n t s  a s  t o  w h a t  t h e y  w e r e  

c a p a b l e  o f  a n d  h o w  m u c h  d a m a g e  t h e y  
c o u l d  d o .

M o s t  o f  t h e  b a c k l a s h  t o  t h e  s u f f r a g e t t e  
m o v e m e n t  w a s  t h e  g e n e r a l  d i s b e l i e f  

t h a t  w o m e n  w e r e  c a p a b l e  t o  d o  
a n y t h i n g  f o r  t h e m s e l v e s ,  t h a t  t h e y  h a d  

t h e  b r a i n  c a p a c i t y  t o  v o t e  w a s  
l a u g h a b l e  t o  t h e  e s t a b l i s h m e n t  a s  w e l l  
a s  t h e  g e n e r a l  p u b l i c ,  m e n  a n d  w o m e n .  



A n t i  S u f f r a g e t t e  P o s t c a r d s

*  *  *  *
P o s t c a r d s  a n d  i l l u s t r a t i o n s  w e r e  p r o d u c e d  i n  t h e  

t h o u s a n d s  a s  a n o t h e r  f o r m  o f  m o c k i n g  a n d  b e l i t t l i n g  t h e  
w o m e n ’ s  o r g a n i s a t i o n .

M a n y  o f  t h e s e  d e s i g n s  a r e  u n k n o w n  b y  p e o p l e  t o d a y ,  a n d  
b y  h i g h l i g h t i n g  t h e  e f f o r t  a n d  m o n e y  m a d e  f r o m  t h i s  

a r t w o r k  I  h o p e  t o  m a i n t a i n  a  p l a t f o r m  f o r  w o r k  l i k e  t h i s  
t o  b e  n o t i c e d .

M a n y  p e o p l e  p u t  t i m e ,  m o n e y ,  a n d  e f f o r t  i n t o  t h e s e  
d e s i g n s ,  a n d  t h e y  s h o u l d  n o t  b e  a b l e  t o  s h a m e f u l l y  

d i s s o l v e  i n t o  t h e  s u f f r a g e t t e  h i s t o r y

I t  i s  v i t a l  I  s h o w  a l l  s i d e s  o f  t h e  s u f f r a g e  f i g h t ,  a n d  t h i s  
w a s  a  m a j o r  a r t i s t i c  d i s r u p t i o n  i n  o r d e r  t o  p l o y  t h e  p u b l i c  

i n t o  n e g a t i v e  t h i n k i n g  u s i n g  a d v e r t i s i n g .  

A d v e r t i s i n g  w a s  u s e d  t h e n  j u s t  a s  i t  i s  n o w ,  t o  c o n v i n c e  
t h e  g e n e r a l  p u b l i c  o f  a  c e r t a i n  w a y  o f  t h i n k i n g ;  t h e  

s u f f r a g e t t e s  w e r e  p o r t r a y e d  a s  ‘ s c a r y  o l d  w i t c h e s ’ .  Y e t  
a g a i n ,  u s i n g  t h e  f a c t  t h e y  a r e  w o m e n  t o  c r e a t e  a n  i m a g e  

t h a t  i s  u n l i k e a b l e ,  u n a t t r a c t i v e ,  u n m o t h e r l y  a n d  c r a s s .  A l l  
t h e  t h i n g s  a  w o m a n  s h o u l d ’ t  b e ,  a c c o r d i n g  t o  t h e  
m e d i a ,  b o t h  i n  t h e  V i c t o r i a n  a g e  a n d  c u r r e n t l y .  

Collaged Google collection of images of anti-suffragette postcards/illustrations 





S e t  d e s i g n  b a s e d  o n  a n t i - s u f f r a g e t t e  i l l u s t r a t i o n s  

*  *  *  *

U s i n g  t h e  f o r m  a n d  l i n e s  c r e a t e d  b y  t h e  t h e m e s  
i n t r o d u c e d  f r o m  t h e  i l l u s t r a t i o n s  – t r a n s f o r m i n g  i n t o  

s e t  d e s i g n  i d e a s  



C o m b i n i n g  1 9 t h c e n t u r y  h o u s e  
s e t  d e s i g n  w i t h  a b s t r a c t  

s u f f r a g e t t e  t h e m e s



F e a t u r i n g  t h e  p h o t o g r a p h s  o f  J o h n  T h o m s o n ,  a  1 9 t h

c e n t u r y  s t r e e t  p h o t o g r a p h e r  



A r t i s t  R e s e a r c h
S e t  D e s i g n

*  *  *  *
T h e s e  a r t i s t s  e x p l o r e  t h e m e s  o f  d o m e s t i c i t y  a n d  

o p p r e s s i o n ,  I  h a v e  a n a l y s e d  h o w  t h e y  u s e  t h i s  b a s i s  
i n  t h e i r  s e t  d e s i g n  t o  c r e a t e  p o w e r f u l  a n d  e m o t i v e  

w o r k



M i c h a e l  C a r n h a m J a s o n  S h e r w o o d

S a r a  P a r k s E l l i o t  S q u i r e

A r i a n e  M n o u c h k i n e D a v i d  K o r i n s

M i c h a e l  L e v i n B e r t  N e u m a n n



D o m e s t i c  f e a t u r e s  – u s i n g  l i g h t i n g  a n d  
p r o p s  t o  c r e a t e  t h e  t e n s i o n  c o m m o n l y  

a s s o c i a t e d  t o  f a m i l y  l i f e .  L i g h t i n g  i s  a n  
e s s e n t i a l  e l e m e n t  o f  s e t  d e s i g n  t h a t  

d e f i n e s  t h e  m o o d  o f  t h e  c o n t e x t ,  t h i s  i s  
s o m e t h i n g  t o  c o n s i d e r  i n  m y  o w n  d e s i g n s  –

u s i n g  c o l o u r a n d  f o r m  a s  o p p o s e d  t o  
l i g h t i n g  i n  o r d e r  t o  p o r t r a y  t h e  

s u f f r a g e t t e s  a s  t h e  s t r o n g  w o m e n  I  s e e  
t h e m  t o  b e .  

T h e s e  p a r t i c u l a r  s e t  d e s i g n s  a l s o  l o o k  a t  
i n d u s t r i a l  l o c a t i o n s ,  m a n y  o f  t h e  l o w e r  

c l a s s  s u f f r a g e t t e s  w o r k e d  i n  l a u n d e r e r s  o r  
u n d e r  c o o k i n g / c l e a n i n g  e m p l o y m e n t .  

F e a t u r e s  o f  t h i s  t h a t  a r e  i n c l u d e d  i n  t h e  
s e t  d e s i g n s  a r e  b a s e d  a r o u n d  s p a c e s  a n d  

m a t e r i a l i t y ,  u s i n g  c o m m u n a l  o p e n  s p a c e s ,  
s t a i n l e s s  s t e e l ,  a n d  t h i c k  c o t t o n  t o  i m i t a t e  

i n d u s t r i a l  w o r k  a r e a s .  M a t e r i a l i t y  a n d  
s u r f a c e  i n  d e s i g n  c a n  t r a n s l a t e  h u g e  

m e a n i n g  t o  t h e  a u d i e n c e ,  i n  o r d e r  t o  u s e  
t h i s  t o  t h e  b e s t  o f  m y  a b i l i t y  I  m u s t  
c o n s i d e r  w h a t  m a t e r i a l s  a r e  d e e m e d  

i n h e r e n t l y  ‘ f e m i n i n e ’ ,  a n d  w h e t h e r  I  
c o r r e l a t e  w i t h  t h e s e  s o c i a l  n o r m s  o r  w o r k  

a g a i n s t  t h e m  t o  r e c r e a t e  m y  f e m i n i n e  
i d e a l .  



V i o l e n t  S u f f r a g e t t e s

V i o l e n c e  i n e v i t a b l y  b e c a m e  a  h u g e  p a r t  o f  t h e  
s u f f r a g e t t e ’ s  f i g h t  t o  w i n  t h e  v o t e ,  t h e r e  w a s  

e x t r e m e l y  a g g r e s s i v e  a c t i o n  u s e d  b y  a n d  a g a i n s t  t h e  
w o m e n  c o n s t a n t l y .  F o r c i n g  t h e  s u f f r a g e t t e s  t o  

t a c t i c a l l y  u s e  s e l f  d e f e n s e  i n  t h e i r  s t r a t e g y  t o  g a i n  a  
p u b l i c  v o i c e .

Collaged Google collection of images of based on violence used by and against the suffragettes 

P h o s p h o r u s  l e f t  i n  p o s t b o x e s  *   b u r n i n g s  o f  t h e a t r e s +  
p a r l i a m e n t  m e m b e r s  h o u s i n g  *  d e s t r u c t i o n  o f  t r a i n s ,  b a n k s  a n d  

c h u r c h e s  *  p i p e  b o m b s  *  l a u n c h i n g  o f  c o n c e a l e d  b a r b e d  w i r e



S u f f r a g e t t e  c r i m i n a l  b e h a v i o u r

S a b o t a g e P h y s i c a l  a t t a c k s

V a n d a l i s m M a r t i a l  a r t s

A r s o n M i l i t a r y  t r a i n i n g  

B o m b i n g s  D e c e p t i o n



My research around the violence inflicted to and from the suffragettes became 
a huge source of  knowledge into why they were so infamous, and eventually, 
successful. Violence and women don’t correlate in societal terms,  women are 
portrayed as victims. The suffragettes turned this around and made the police, 

media and general public fear them, they are one of  the only British 
movements to gain success through violence.

There are hundreds of  sources condoning and objecting to the violence the 
suffragettes used in order to get their message across, it is one of  the most 

disputed aspects of  their cause in the realm of  suffragette supporters. 

Some violent acts included planting red phosphorus in postboxes, burning 
down trains, churches, theatres and a parliament member’s living room, 

planting pipe bombs, smashing shop windows with toffee hammers, destroying 
famous and expensive works of  art, striking Winston Churchill with a bull 

whip, and assaulting policemen on a regular basis.



A l t h o u g h  n o t  a  p a r t i c u l a r l y  e x c i t i n g  s k e t c h b o o k  p a g e ,  
I  f i n d  i t  e s s e n t i a l  t o  c o n s t a n t l y  a n a l y s e  m y  i d e a s  a n d  

c o n t e n t .  I n  o r d e r  t o  c r e a t e  t h e  m o s t  a c c u r a t e  a n d  
m e a n i n g f u l  w o r k  I  m u s t  a s k  m y s e l f  q u e s t i o n s ,  i n  t h i s  

c a s e ;

W h o  *  W h a t  *  W h e n  *  W h e r e *  W h y

W h a t  d o  I  w a n t  m y  a u d i e n c e  t o  f e e l ?  

H o w  d o  I  m a k e  t h e  a u d i e n c e  r e a c t  t o  t h e  i m p a c t  I  f e e l  
f r o m  m y  r e s e a r c h ?

H o w  d o  I  t r a n s l a t e  m y  p a s s i o n  a n d  m e a n i n g ?



FUN Magazine 1985

A n t i - s u f f r a g e t t e  i l l u s t r a t i o n  f r o m  F U N ,  a  V i c t o r i a n  
m a g a z i n e .  D e p i c t i n g  J o h n  B u l l  b e i n g  b a r r a g e d  b y  s o m e  

a n g r y  f e m a l e  s u f f r a g i s t s .  



C a p t i o n  r e a d s :  “ J o h n  B u l l  t h i n k s  i t s  s c a r c e l y  
n e c e s s a r y  t h a t  l a d i e s  w h o  a r e  a l r e a d y  a l l  

m o u t h  s h o u l d  h a v e  a n y  m o r e  v o i c e  i n  p u b l i c  
m a t t e r s . ”  

J o h n  B u l l  i s  a  n a t i o n a l  p e r s o n i f i c a t i o n  o f  
E n g l a n d ,  e s p e c i a l l y  i n  p o r t r a y i n g  m e n  i n  

p o l i t i c a l  c a r t o o n s  o r  g r a p h i c  w o r k s .  H e  i s  
u s e d  t o  g i v e  a n  i m a g e  o f  a  ‘ t y p i c a l  E n g l i s h  

b l o k e ’ ,  f i r s t  a p p e a r i n g  i n  1 7 1 2  B u l l ’ s  i m a g e  
h a s  a d a p t e d  o v e r  t h e  y e a r s  – r a n g i n g  f r o m  

f i e r c e  p o l i t i c a l  p r o p a g a n d a  t o  a  B r i t i s h  t e a  +  
p i e  s t e r e o t y p e .

https://www.historic-uk.com/CultureUK/John-Bull/



S e t / I n s t a l l a t i o n

*  *  *  *

B a s e d  o n  F U N  
m a g a z i n e  

i l l u s t r a t i o n



E x p l o r i n g  3 D  
o u t c o m e s ,  

c o n s i d e r i n g  h o w  
t o  h o l d / p r e s e n t  

t h e  w o m e n

H o w  t o  p o r t r a y  
t h e  J o h n  B u l l  

c h a r a c t e r ,  ‘ T h e  
O p p o s i t i o n ’  -

p a t r i a r c h y ,  
e s t a b l i s h m e n t ,  
p o l i c e ,  d o c t o r s  

e t c



M o u t h  C a s t i n g

C a s t i n g  o p e n  m o u t h  
w i t h  a l g i n a t e  a n d  

p l a s t e r  b a n d a g e  

C r e a t i n g  m o u t h s  f o r  t h e  h e a d s  o f  t h e  
s u f f r a g e t t e  s y m b o l i s m  – w o r k i n g  w i t h  f a c e  

a n d  h e a d  c a s t s  t o  a s s e s s  e m o t i o n  a n d  
p o r t r a y a l  o f  t h e  w o m e n ’ s  s t r e n g t h  



J e s m o n i t e  a n d  
L a t e x  c a s t s  

p r o d u c e d  f r o m  
s i l i c o n e  m o u l d s  



E x p l o r i n g  t h e  
p o r t r a y a l  o f  

e m o t i o n  t o  t h e  
h e a d  p i e c e s  u s i n g  

m o u t h s

A n g e r

R a g e

C o n t e m p t

P a s s i o n

D e t e r m i n a t i o n

R e s e n t m e n t

C o n t r o l



A r t i s t  R e s e a r c h
G l e n n  B r o w n

G a g o s i a n L o n d o n
C o m e  T o  D u s t

Featuring the work of Glenn Brown, from The Gagosian Website

W h i l s t  e x p l o r i n g  e m o t i o n s  a n d  a b s t r a c t  p o r t r a y a l s  o f  
f a c e s  – t h e  B r o w n  e x h i b i t  h e l p e d  d e f i n e  h o w  l i n e s  a n d  
f o r m  a r e  s o  i m p o r t a n t  w h e n  c o n v e y i n g  e m o t i o n .  B r o w n ’ s  
p a i n t i n g s  f o r m  a  m o o d  a n d  p e r s o n a b l e  i m p r e s s i o n ,  
w i t h o u t  u s i n g  o b v i o u s  t e c h n i q u e s  t o  i m i t a t e  a  f a c e .



A s s e s s i n g  w h a t  f a c i a l  f e a t u r e s  a n d  d e t a i l s  c o n v e y  c e r t a i n  
a t t i t u d e s  - t r a d i t i o n a l  l o o k i n g  w o m e n



M y  a i m  f o r  t h e s e  i m a g e s  w a s  t o  s t r u c t u r a l l y  c o n v e y  
c e r t a i n  e m o t i o n s ;  p o w e r ,  s t r e n g t h ,  r a g e ,  

d e t e r m i n a t i o n  a n d  p i t y .  D e t a i l s  t h a t  c o n v e y  t h e s e  a r e  
h e a d  a n g l e s  - t i l t i n g  t h e  h e a d  s l i g h t l y  d o w n  o r  u p  

b u t  r e t a i n i n g  e y e  c o n t a c t  p u t s  t h e  w o m a n  i n  a  
p o s i t i o n  o f  p o w e r ,  i n t i m i d a t i n g  h e r  a u d i e n c e  i n t o  
s u b m i s s i o n  t h r o u g h  a  c o n f i d e n t  c o m p o s u r e .  M o r e  

s u b t l e  r e p r e s e n t a t i o n s  o f  ‘ f a c i a l  d e t e r m i n a t i o n ’  a r e  
n o s e  s n a r l s ,  e y e s  w i d e n i n g  o r  n a r r o w i n g ,  s m i r k i n g  

a n d  j a w  c l e n c h i n g .  



E x p l o r i n g  f a c i a l  f e a t u r e s  a n d  h o w  t h e y  a r e  p o r t r a y e d  
M a s k s  *  E m o t i o n  *  L a t e x  *  T e c h n i q u e





3 D  s c a n n i n g  
M a r n i e ’ s  f a c e  –
e x p e r i m e n t i n g  

w i t h  t e c h n i q u e s  
f o r  f a c e  c a s t i n g  
a n d  e x p r e s s i o n  

p o r t r a y a l .  

P o t e n t i a l  o u t c o m e s :

3 D  P r i n t i n g

C N C  M i l l i n g  

M a s t e r  m o u l d



F u l l  f a c e  c a s t

A f t e r  e x p l o r i n g  d i g i t a l  a n d  p h y s i c a l  f a c e  c a s t i n g  I  
d e c i d e d  t o  d o  t h r e e  f u l l  f a c e  c a s t s  – t h i s  m e t h o d  

a l l o w s  f r e e d o m  t o  c h o o s e  w h a t  e m o t i o n a l  f e a t u r e s  I  
w a n t  t o  p o r t r a y  i n  t h e  l a t e x  f a c e s / h e a d s  f o r  m y  

d i s p l a y .  

T h e  p h y s i c a l  c a s t i n g  f e e l s  m u c h  m o r e  a p p r o p r i a t e  t o  
m y  s t y l e  o f  w o r k  a n d  t o  t h e  c o n t e n t  o f  m y  p i e c e s .  I  

p r e f e r  t o  f o c u s  o n  i m p r o v i n g  m y  m a n u a l  s k i l l s ,  u s i n g  
h a n d s - o n  f o r m s  o f  m a k i n g .  E s p e c i a l l y  w h e n  w o r k i n g  

a r o u n d  a  s u b j e c t  e n r i c h e d  i n  h i s t o r y  a n d  p h y s i c a l  
a c t i o n s



P r o c e s s  

• Alginate cast of  face – cover cast 
with plaster bandage to hold shape

• Pour plaster into alginate mould, 
clean up plaster and emphasize 
areas for the next mould e.g
enhancing lines around nose, eyes 
and mouth, causing a more elderly 
image to form from the plaster 
master.

• Create silicone moulds of  plaster 
masters

• Paint latex into silicone moulds –
creating 3D latex heads/faces



I  h a v e  e x p e r i m e n t e d  w i t h  p a i n t i n g  l a t e x  e f f e c t s  i n t o  t h e  
s i l i c o n e  m o u l d s  – v a r y i n g  b e t w e e n  a r t i s t i c  e f f e c t s  s u c h  
a s  a b s t r a c t  l i n e s  a n d  c o l o u r s ,  a n d  t o  p o r t r a y i n g  a n  o l d  
p h o t o g r a p h  o f  t h e  s u f f r a g e t t e s  f r o m  a r c h i v a l  f o o t a g e .  

A f t e r  c a r e f u l  c o n s i d e r a t i o n  o f  w h a t  f a c i a l  f e a t u r e s  t o  
i n c l u d e ,  I  h a v e  d e c i d e d  t o  s i m p l y  h a v e  t h e  l a t e x  c a s t  i n  
i t s  e n t i r e t y  f r o m  t h e  s i l i c o n e  m o u l d .  I  f e a r  t h a t  h a v i n g  
t h e  f a c e s  t o o  a b s t r a c t  i n  t h e i r  p o r t r a y a l  o f  t h e  w o m e n  

w i l l  c o n f u s e  t h e  p u r p o s e  o f  t h e  h e a d s ,  a n d  t h e y  n e e d  t o  
a p p e a l  t o  a  w i d e r  a u d i e n c e  i n  o r d e r  t o  g a i n  a t t e n t i o n  

a n d  u n d e r s t a n d i n g .  I t  i s  m o r e  i m p o r t a n t  t o  m e  t h a t  t h e  
h e a d s  a r e  r e c o g n i s a b l e  a s  p e o p l e  t h a n  t o  p o r t r a y  a  

s p e c i f i c  e m o t i o n  i n  a n  a r t i s t i c  w a y ,  t h e r e f o r e ,  I  h a v e  
k e p t  a l l  t h e  f a c i a l  f e a t u r e s .







T h e  O p p o s i t i o n

I n  r e g a r d s  t o  r e p r e s e n t i n g  t h e  o p p o s i t i o n  i n  m y  
i n s t a l l a t i o n  – I  h a v e  c h o s e n  t o  u s e  m e t a l  c h a i n s  t o  

c o n n e c t  t h e  s u f f r a g e t t e  h e a d s  t o  t h e  w a l l s .

T h e  o p p o s i t i o n  c a t e g o r i s e s e v e r y o n e  a g a i n s t  t h e  
s u f f r a g e t t e s ;  p o l i c e  f o r c e ,  d o c t o r s ,  n u r s e s ,  h u s b a n d s ,  
j u d g e s ,  b a r r i s t e r s ,  a s  w e l l  a s  t h e  g e n e r a l  p u b l i c .  B o t h  
m e n  a n d  w o m e n  w e r e  w i d e l y  a g a i n s t  t h e  s u f f r a g e t t e s ,  

i t  w a s  n o t  j u s t  t h e  e s t a b l i s h m e n t  a p p o s e d  t h e  w o m e n ’ s  
m o v e m e n t .  

T h e  c h a i n  l i n k s  r e p r e s e n t  e a c h  c o n n e c t i o n  o f  h a t r e d  
a n d  o p p r e s s i o n ,  h e l d  t o g e t h e r  b y  t h e i r  j o i n t  f o r c e  –

a l o n e  t h e y  a r e  w e a k  l i n k s ,  t o g e t h e r  t h e y  a r e  a  s t r o n g  
b a r r i e r .  

T h e  c h a i n  w i l l  h a n g  t o  t h e  r u b b e r  t u b i n g ,  h o l d i n g  t h e  
h e a d s  b a c k  a  l i t t l e ,  c r e a t i n g  t e n s i o n .  T h i s  f o r c e s  t h e  

h e a d s  t o  l o o k  d o w n ,  h a n g i n g  a t  a  s l i g h t  a n g l e .  T h i s  
w o r k s  t o  e n a b l e  t h e  l a t e x  f a c e s  t o  h a n g  f r e e l y  – g i v i n g  

a n  a c c u r a t e  e x p r e s s i o n ,  a s  w e l l  a s  p o r t r a y i n g  a n  
e x a m p l e  o f  t h e  w o m e n  b e i n g  h e l d  b a c k  b y  t h e i r  

s o c i e t y .





T h e  Y e l l o w  W a l l p a p e r

C o l l e c t e d  j o u r n a l  e n t r i e s  f r o m  a  
w o m a n ’ s  t r a u m a t i c  e x p e r i e n c e  

o f  b e i n g  l o c k e d  i n  a  r o o m  b y  h e r  
p h y s i c i a n  h u s b a n d

T h e  a u t h o r ,  C h a r l o t t e ,  i s  k e p t  i n  
t h e  r o o m  d u e  t o  e x p e r i e n c i n g  

“ t e m p o r a r y  n e r v o u s  d e p r e s s i o n ”  
a n d  “ a  s l i g h t  h y s t e r i c a l  

t e n d e n c y . ”

Lucy Dillamore - https://www.vam.ac.uk/b/va-illustration-awards-2014/students/yellow-wallpaper

T h e  b o o k  e x p l o r e s  a n  i n t e l l i g e n t  a n d  c r e a t i v e  
w o m a n ’ s  m i n d  f r o m  1 8 9 2 ,  a n  i n s i g h t  t h a t  i s  

r a r e l y  s e e n ,  l e t  a l o n e  b y  s u c h  a  w i d e  
a u d i e n c e  a s  t h e  b o o k  h a s  n o w  r e c e i v e d .  T o  

h a v e  a  d i r e c t  i n s i g h t  i n t o  t h e  l i f e  o f  a n  
a c a d e m i c  V i c t o r i a n  w o m a n  i s  a  v a l u a b l e  

s o u r c e .  T h e  p o p u l a r i t y  a n d  p u b l i c i t y  t h i s  
b o o k  h a s  r e c e i v e d  e x a m i n e s  w h a t  a  g r e a t  

s o u r c e  o f  i n s i g h t  i t  i s  t o  w o m e n  o f  t h i s  t i m e .  
A l t h o u g h  i n  t h e  b o o k  G i l m a n  d o e s n ' t  u s e  

w o r d s  s u c h  a s  ‘ o p p r e s s e d ’  o r  ‘ c o n t r o l ’ ,  i t  i s  
c l e a r  h e r  m e n t a l  s t a t e  d e t e r i o r a t e s  b e c a u s e  

o f  t h e  s t r i c t  c o n d i t i o n s  h e r  h u s b a n d  h a s  k e p t  
h e r  i n .  T h i s  i s  a  p e r s o n a l  a c c o u n t  o f  a  c a s e  
w h e r e  t h e  w o m a n  h a s  l o s t  a l l  r i g h t s  t o  h e r  

f r e e d o m ,  c o n v e y i n g  t o  t h e  a u d i e n c e  j u s t  h o w  
r e s t r i c t e d  a n d  p u n i s h e d  w o m e n  w h e r e  i n  t h e  

1 9 t h c e n t u r y .  



L u c y  D i l l a m o r e

D i l l a m o r e e x p l o r e s  
t h e m e s  f r o m  T h e  Y e l l o w  

W a l l p a p e r ,  u s i n g  s e t  
d e s i g n  a n d  i l l u s t r a t i o n



W a l l p a p e r / T i l e  t e s t s  
u s i n g  s c a n n e d  f l o w e r  

i m a g e s .  



F i n a l i s i n g  w a l l p a p e r  
d e s i g n s



https://www.historylearningsite.co.uk/the-role-of-
british-women-in-the-twentieth-century/force-
feeding-of-suffragettes/

M y  f i n a l  w a l l p a p e r  d e s i g n  h a s  c o m e  f r o m  a  f o r c e  
f e e d i n g  s c e n e ,  I  h a v e  a d a p t e d  a n d  m a n i p u l a t e d  

t h e  i m a g e  i n t o  a  p a t t e r n  t h a t  i s  m o s t l y  
u n r e c o g n i s a b l e  – t h e  l i n e s  a n d  f o r m s  o f  t h e  

o r i g i n a l  i m a g e  s l i n k  i n t o  a  d i s g u i s e ,  y e t  h a u n t  
t h e  w a l l s  o f  t h e  s p a c e .



F i n a l  D e s i g n



Collaged Google collection of images of based on Edwardian + Victorian lingerie

F u r t h e r  c o n s i d e r a t i o n  
o f  l i n g e r i e  a s  p a r t  o f  
t h e  p i e c e  – h a n g i n g  
f r o m  f l o a t i n g  h e a d  

d e s i g n  f r o m  
i l l u s t r a t i o n

S e c r e c y  

C o r s e t

L a c e

V u l n e r a b l e

A u t h e n t i c

P r i v a t e

P u r p o s e





I  h a v e  g r e a t  a d m i r a t i o n  f o r  t h e s e  p h o t o g r a p h s ,  t h e y  
s h o w  t h e  s u f f r a g e t t e s  i n  t h e i r  o w n ,  a d a p t e d  

e n v i r o n m e n t .  I t  w a s  n e a r l y  i m p o s s i b l e  f o r  w o m e n  t o  r e n t  
t h e i r  o w n  o f f i c e  s p a c e ,  t h e r e f o r e ,  t h e  s u f f r a g e t t e s  

c o n v e r t e d  t h e i r  o w n  h o u s e s  i n t o  c o m m u n a l  s p a c e s  f o r  
o t h e r  w o m e n  t o  c o m e  t o g e t h e r  a n d  w o r k  o n  t h e  

c a m p a i g n .  



I  h a v e  c i r c l e d  d e t a i l s  o f  t h e  
p h o t o g r a p h s  t h a t  I  a m  c o n s i d e r i n g  
i n v o l v i n g  i n  m y  i n s t a l l a t i o n ,  s m a l l  
e l e m e n t s  o f  t h e  s u r r o u n d i n g s  t h a t  

b u i l d  u p  t h e  f e m a l e  a c a d e m i c  s p a c e  
c r e a t e d  b y  t h e  s u f f r a g e t t e s .  



C o r n e r  S e t  M o d e l
E x p e r i m e n t i n g  w i t h  i n s t a l l a t i o n  d e s i g n  – o f f i c e  s p a c e  o f  

f e m a l e  a c a d e m i c ,  f e a t u r i n g  s p e c i f i c  d e t a i l s  w i t h i n  t h e  
s p a c e  t h a t  r e l a t e  b a c k  t o  m y  r e s e a r c h



I n s t a l l a t i o n / O b j e c t  
d e s i g n s

C o n s i d e r a t i o n  o f  
s p a c e ,  i t e m s ,  

c o m p o s i t i o n  a n d  
c o n t e n t



I  w a n t  m y  a u d i e n c e  t o  b e  s h o c k e d  b y  m y  r e s e a r c h ,  t o  
l e a r n  a b o u t  h o w  t h e  s u f f r a g e t t e s  w e r e  t r e a t e d  a n d  w h a t  
t h e y  d i d  t o  o v e r c o m e  t h i s .  I  w a n t  s o m e o n e  w h o  h a s  n o  
i d e a  a b o u t  t h e  s u f f r a g e t t e s  t o  s e e  m y  i n s t a l l a t i o n  a n d  
w a n t  t o  l e a r n  m o r e ,  w a n t  t o  d i s c o v e r  w h e r e  m y  i d e a s  

h a v e  c o m e  f r o m  a n d  w a n t  t o  i n t e r a c t  w i t h  t h e  
p i e c e / t h e m e s .

D e c i d i n g  h o w  I  p o r t r a y  t h i s  w i t h i n  m y  i n s t a l l a t i o n  w a s  
a  h u g e  p a r t  o f  t h e  d e s i g n  a n d  c o m p o s i t i o n .  I t  i s  

i m p e r a t i v e  I  g a i n  t h e  b a l a n c e  o f  o b j e c t s  a n d  d o m e s t i c  
a p p e a l  w h i l s t  m a i n t a i n i n g  c l a r i t y  t o  m y  o w n  p i e c e s .

B u s y  o f f i c e  s p a c e
O b v i o u s l y  h a v i n g  b e e n  w o r k e d  i n ,  l o a d e d  w i t h  f u r n i t u r e ,  

p a p e r s ,  m e s s e s  a n d  ‘ l i v e d  i n ’  d e t a i l s

S h o w s  t h e  d e v e l o p m e n t  o f  t h e  ‘ o w n e r ’ ,  c r e a t i n g  a  
n a r r a t i v e  f o r  a  p a r t i c u l a r  s u f f r a g e t t e  – m o r e  p e r s o n a b l e  
t o w a r d s  t h e  a u d i e n c e ,  r e c o g n i t i o n  o f  t h a t  c l u t t e r e d  o f f i c e  
s p a c e  a e s t h e t i c .  
T h i s  i s  a  r e c o g n i s a b l e  t r a i t ,  i t  c a n  a p p e a l  t o  p e o p l e  a n d  
t h e y  w o u l d  r e a l i s e t h e  w o r k  t h a t ’ s  o c c u r r e d  t h e r e  a n d  w h o  
c r e a t e d  i t .  
T h e  s p a c e  w o u l d  b l e n d  b e t w e e n  b e i n g  m y  o w n  r e f l e c t i o n  o f  
a  w o r k  s p a c e ,  m y  o w n  t h o u g h t s ,  n o t e s ,  d e s i g n s ,  m a q u e t t e s
e t c .  a l o n g s i d e  d e v e l o p i n g  t h e  s u f f r a g e t t e  o f f i c e  a s p e c t .  
T h e  f e m a l e  a c a d e m i c  s p a c e  i s  s t i l l  f a i r l y  r a r e ,  a n d  i n  t h e  
V i c t o r i a n  e r a  i t  w a s  a  t r u e  a n o m a l y .  I n  o r d e r  t o  r e f l e c t  o n  
h o w  i m p o r t a n t  t h e s e  s p a c e s  a r e  t o  w o m e n  I  w i s h  t o  p o r t r a y  
a  w o r k e d  i n  o f f i c e ,  s u g g e s t i n g  a  s u f f r a g e t t e  h a s  w o r k e d  i n  
t h e r e ,  l i v e d  i n  t h e r e .  O f t e n  t h e  o n l y  s p a c e s  t h e s e  w o m e n  
c o u l d  a c c e s s  i n  t h i s  m a n n e r  w a s  t r a n s f o r m i n g  t h e i r  l i v i n g  
r o o m  i n t o  a  w o r k i n g  o f f i c e ,  t o  a v o i d  r a i d s ,  a b u s e  a n d  
p l a i n  r e j e c t i o n  f r o m  l a n d l o r d s  t o  r e n t  o f f i c e  s p a c e s ,  w h i c h  
w a s  m o s t l y  i l l e g a l  f o r  w o m e n  i n  t h a t  t i m e ,  a l s o .  



D o m e s t i c  s p a c e

D e t a i l s  t o  a  d o m e s t i c  a r e a ,  h o m e l y  f e a t u r e s   -
w i t h  m o r e  f o c u s  o n  m y  w o r k ,  a n  i n s t a l l a t i o n  

s u i t a b l e  f o r  a  g a l l e r y

I n  t h i s  s p a c e  t h e r e  w o u l d  b e  a  m o r e  o b v i o u s  f o c u s  
o n  m y  p i e c e s  – n o t  c l u t t e r e d  b y  o t h e r  o b j e c t s  o r  
f u r n i t u r e

M y  w o r r y  w i t h  t h i s  m e t h o d  i s  t h a t  i t  w o u l d  b e  t o o  
a b s t r a c t  a n d  n o t  a p p e a l  t o  t h e  g e n e r a l  p u b l i c  –
e s p e c i a l l y  i f  t h e y  w e r e  n o t  ‘ a r t  i n c l i n e d ’ .  B y  
f i n d i n g  t h e  r i g h t  b a l a n c e  b e t w e e n  a r t  i n s t a l l a t i o n  
a n d  d o m e s t i c  s p a c e ,  I  a m  h o p i n g  m y  s p a c e  w i l l  b e  
r e c o g n i s a b l e  a n d  r e l a t a b l e  t o  a l l  a u d i e n c e s ,  a s  
w e l l  a s  h a v i n g  f o c u s  a n d  s t r u c t u r e  t o w a r d s  m y  
p i e c e s  a n d  t h e i r  m e a n i n g .  I t  i s  i m p e r a t i v e  m y  w o r k  
i s  s e e n  a n d  u n d e r s t o o d ,  i n  o r d e r  t o  g a t h e r  
i n f o r m a t i o n  a b o u t  m y  p r o j e c t  a n d  r e s e a r c h .  

A l t h o u g h  t h i s  w i l l  b e  a  m o r e  c o m p l e x  b a l a n c e  t o  
a c h i e v e  w h i l s t  c u r a t i n g  m y  p i e c e s  w i t h i n  a  s p a c e  –
I  f e e l  i t  i s  m o r e  r e l e v a n t  t o  t h e  c o n t e x t ,  a n d  h o l d s  
m o r e  f o c u s  t o  t h e  r e s e a r c h  a n d  w o r k ,  r a t h e r  t h a n  
o b j e c t s  g e t t i n g  l o s t  a m o n g s t  o t h e r  p o s s e s s i o n s .



V i o l e n c e  d i s g u i s e d  i n  ‘ f e m i n i n e  o b j e c t s ’

I  h a v e  c r e a t e d  p i e c e s  t h a t  r e f l e c t  t h e  v i o l e n c e  u s e d  t o  a n d  
a g a i n s t  t h e  s u f f r a g e t t e s .  B y  d i s g u i s i n g  t h e s e  m e t h o d s  i n  

w h a t  c a n  b e  s e e n  a s  ‘ f e m i n i n e  o b j e c t s ’ ,  t h e y  a r e  m o r e  
l i k e l y  t o  b e  l o o k e d  o v e r  – t o  b e  d i s m i s s e d  t h r o u g h  v a n i t y  

o r  d o m e s t i c i t y ,  t h e r e f o r e ,  b l e n d i n g  t h e  l i n e  b e t w e e n  
v i o l e n c e  a n d  f e m i n i n i t y .  N o  o n e  e x p e c t e d  t h e  s u f f r a g e t t e s  

t o  b e  a s  v i o l e n t  a s  t h e y  b e c a m e ,  m y  o b j e c t s  r e f l e c t  t h e i r  
a b i l i t y  t o  c o n c e a l  t h e i r  o b j e c t i v e s  w h i l s t  u s i n g  m o d e r n  
t e c h n i q u e s  t o  f u r t h e r  h i d e  t h e  t r u e  c o n c e p t  o f  a n  i t e m .



C o n t e x t  P h o t o s

A s  p a r t  o f  t h e  f i n a l i s a t i o n  t o  m y  f i n a l  p i e c e s ,  I  
h a v e  h a d  c o n t e x t u a l  p h o t o g r a p h s  t a k e n  o f  m e  

u s i n g  m y  o b j e c t s  a s  t h e y  a r e  i n t e n d e d .  T h e s e  a r e  
e s s e n t i a l  w h e n  p o r t r a y i n g  h o w  s e c r e t i v e  

p o s s e s s i o n s  a r e  u s e d  b e h i n d  c l o s e d  d o o r s .  T h e r e  
a r e  b o t h  d i g i t a l  a n d  a n a l o g u e  i m a g e s ,  t h e  

a n a l o g u e  i s  p a r t i c u l a r l y  i m p o r t a n t  a s  i t  i s  m y  
p r e f e r r e d  c h o i c e  o f  s h o o t i n g ,  a n d  g i v e s  e s s e n t i a l  

a u t h e n t i c  t o n e s  a n d  g r a i n  t o  t h e  i m a g e s .  T h e  
c a m e r a  i s  a n  O l y m p u s  O M 2 0 ,  s h o o t i n g  w i t h  

K o d a k  T r i - X  4 0 0  f i l m .  T h e  f i l m  i s  p a r t i c u l a r l y  
g r a i n y ,  a n d  w h e n  d e v e l o p i n g  t h e  p h o t o s  b y  h a n d  
i n  t h e  d a r k  r o o m  I  w i l l  f u r t h e r  s c r a t c h  i n t o  a n d  
m a n i p u l a t e  t h e  i m a g e s  t o  i n c r e a s e  t h e  a e s t h e t i c  

o f  a n  a g e d  p h o t o g r a p h .  U s i n g  a n a l o g u e  
p r o c e s s e s  w i t h i n  t h e  c o n t e x t  o f  m y  w o r k  i s  j u s t  
a s  i m p o r t a n t  a s  u s i n g  m a n u a l  p r o c e s s e s  d u r i n g ,  

f o r  e x a m p l e  f a c e  c a s t i n g  a n d  p l a s t e r  f o r m s .

W i t h i n  t h e  s h o o t  I  e n s u r e d  a l l  s u r r o u n d i n g s  
w e r e  r e a l i s t i c  t o  t h e  V i c t o r i a n  p e r i o d ,  a n d  
e n c o m p a s s e d  m y  p i e c e s  w i t h  o t h e r  a n t i q u e -

l o o k i n g  i t e m s  s o  t h e y  b l e n d  i n  a n d  s i t  i n  t h e  
e n v i r o n m e n t  a s  t h e y  w o u l d  i n  a  s u f f r a g e t t e ’ s  

h o u s e .  





H a i r  P i n

I n s p i r a t i o n  t a k e n  f r o m  V i c t o r i a n  
h a i r  p i n s / c o m b s  – d e s i g n  a n d  
f u n c t i o n

F i r e  s t a r t i n g  w a s  a  b i g  p a r t  o f  t h e  
s u f f r a g e t t e ’ s  v i o l e n c e  b a t t l e ,  a s  p a r t  o f  t h i s  
d e s i g n  I  h a v e  c o n c e a l e d  m a t c h s t i c k s  i n  t h e  

t e e t h  o f  t h e  h a i r  p i n .  I n  p r a c t i c a l i t y ,  s o m e o n e  
c o u l d  w e a r  t h e  h a i r  p i n  a l l  d a y ,  r e m o v e  i t ,  
r e m o v e  t h e  h i d d e n  m a t c h e s  – u s e  t h e m ,  a n d  
r e p l a c e  t h e  p i n  b a c k  i n  t h e i r  h a i r  w i t h o u t  

r a i s i n g  s u s p i c i o n  t o w a r d s  t h e  o b j e c t .  



• L a s e r  c u t  a c r y l i c  –
c o m b  s i l h o u e t t e  

• S a n d  c a s t  c o p p e r  t o  
c r e a t e  h e a d  o f  t h e  
p i n

• F i l e  d o w n  c e n t r e  o f  
t h e  e n d s  o f  c o p p e r  
t u b e  

• S o l d e r  c o p p e r  t u b e  
t e e t h  o n t o  c o m b  
b a s e

• F i l e  e n d s  o f  r o d  
i n t o  s l i g h t  p o i n t s  –
i m i t a t i n g  h a i r  p i n  
t e e t h  

• S i l v e r  p l a t e  e n t i r e  
p i e c e  a n d  s a n d  
a w a y  i m p e r f e c t i o n s

• C o n c e a l  m a t c h s t i c k  
h e a d s  w i t h  s p r a y  
p a i n t

P r o c e s s  
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A n a l o g u e  



P o w d e r  C o m p a c t  

S u f f r a g e t t e s  w e r e  r e s p o n s i b l e  
f o r  d a m a g e s  t o  p o s t  b o x e s  

t h r o u g h  t i p p i n g  r e d  p h o s p h o r u s  
i n t o  t h e m  a n d  c a u s i n g  a n  

e x p l o s i o n ,  d i s r u p t i n g  a  m a j o r  
e l e m e n t  o f  t h e  c o u n t r i e s  

c o m m u n i c a t i o n  s y s t e m .  

I n  r e f e r e n c e  t o  t h i s
I  h a v e  c r e a t e d  a  m a k e - u p  

c o m p a c t  m a d e  f r o m  j e s m o n i t e  
t h a t  c o n c e a l s  r e d  p h o s p h o r u s  

p o s i n g  a s  b l u s h .  

W h e n  t h e  p o w d e r  i s  s c r a p e d  
a w a y  f r o m  t h e  i n s i d e  o f  t h e  

c o m p a c t ,  m a t c h  s t r i k e  p a p e r  i s  
r e v e a l e d .  T h e  p a p e r  i s  c u t  i n t o  

t h e  s i l h o u e t t e  o f  a  f l o w e r ,  
w h i c h  i s  m i r r o r e d  o n  t h e  b a c k  
o f  t h e  p i e c e .  T h i s  i s  t o  e n a b l e  

f u r t h e r  s u b t l e t y  a r o u n d  t h e  
o b j e c t ,  u s i n g  s t r i k e  p a p e r  t o  a i d  

t h e  l i g h t i n g  o f  m a t c h e s  t a k e n  
f r o m  t h e  h a i r  p i n .  T h i s  d e t a i l  

e n a b l e s  t h e  m a k e - u p  c o m p a c t  t o  
r e m a i n  i n c o n s p i c u o u s ,  e v e n  

o n c e  u s e d  f o r  i t s  r e a l  p u r p o s e .  



L a s e r  c u t  a c r y l i c  c o m p a c t  – c r e a t i n g  t h e  
m a s t e r  f o r  s i l i c o n e  m o u l d



M F d e t a i l  o n  t h e  l i d  o f  t h e  c o m p a c t  – r e f e r e n c i n g  
p e r s o n a l i s a t i o n  o f  o b j e c t s ,  M F  s t a n d s  f o r  M i l l i c e n t  

G a r r e t t  F a w c e t t .  O n e  o f  t h e  k e y  s u f f r a g e t t e  f i g u r e s  w h o ,  
a m o n g s t  m a n y  o t h e r  c o u r a g e o u s  a c t s ,  t a u g h t  t h e  

s u f f r a g e t t e s  j i u - j i t s u  i n  o r d e r  t o  d e f e n d  t h e m s e l v e s  
a g a i n s t  t h e  p o l i c e .  F a w c e t t  w o u l d  h a v e  o n e  w o m a n  d r e s s  
a s  a  p o l i c e m a n ,  a n d  t e a c h  t h e  o t h e r  w o m a n / c l a s s  h o w  t o  
f i g h t  b a c k  t h e  e x t r e m e  v i o l e n c e  u s e d  a g a i n s t  t h e m  b y  t h e  

e s t a b l i s h m e n t .  

http://www.historyoffighting.com/edith-garrud.php



T h e  c o m p a c t  i s  c o n n e c t e d  w i t h  a  b o o k  b i n d i n g  s c r e w ,  
a n d  s n a p s  c l o s e d  w i t h  a  m a g n e t  e m b e d d e d  o n  t h e  l e f t .  

I n  r e g a r d s  t o  c o n t e x t u a l  p h o t o s ,  I  a m  s c r a p i n g  t h e  
c o n t e n t s  o f  t h e  c o m p a c t  ( r e d  p h o s p h o r u s )  i n t o  a  

l e t t e r  w h i c h  I  a m  p r e p a r i n g  t o  p o s t .  I  c a n  t h e n  s t r i k e  
t h e  m a t c h e s  f r o m  t h e  c o m b  a g a i n s t  t h e  b a c k  o f  t h e  

c o m p a c t  a n d  t o s s  t h a t  i n t o  t h e  p o s t  b o x  a l s o  –
c a u s i n g  a n  e x p l o s i o n
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D i g i t a l



H o u s e h o l d  P o t s

A s  p a r t  o f  a  s e l f  d e f e n c e  m e c h a n i s m  a g a i n s t  
p o l i c e  r a i d s ,  t h e  s u f f r a g e t t e s  w o u l d  s t u f f  
p l a n t  p o t s  w i t h  d a m a g i n g  o b j e c t s ,  k n i v e s ,  

b a r b e d  w i r e ,  b r o k e n  c r o c k e r y  e t c .  

I n  r e f e r e n c e  t o  t h i s ,  I  h a v e  c r e a t e d  p o t  f o r m s  
o u t  o f  p l a s t e r  t h a t  c o n c e a l  b a r b e d  w i r e  i n  

t h e  w a l l s  o f  t h e  f o r m .  T h e r e f o r e ,  i f  t h e  i t e m  
w e r e  t o  b e  c h e c k e d  – i t  w o u l d  l o o k  n o r m a l ,  
h o w e v e r  w h e n  t h r o w n  a n d  s m a s h e d ,  t h e  p o t s  

b r e a k a g e  r e v e a l s  t h e  b a r b e d  w i r e ,  c a u s i n g  
m u c h  m o r e  d a m a g e  t o  t h e  v i c t i m .

I  h a v e  m a d e  v a r i e d  f o r m s  t o  b e  p l a c e d  a r o u n d  
t h e  h o u s e ;  k i t c h e n ,  b e d r o o m s ,  a n d  p l a n t  p o t s  

f o r  o u t s i d e .  T h e  s i m p l i c i t y  o f  t h e  d e s i g n  
a l l o w s  m u l t i p l e  c o n t e x t s  f o r  t h e  p o t s  t o  b e  
u s e d  i n ,  m a k i n g  i t  o n e  o f  t h e  m o s t  r e a l i s t i c  
p i e c e s  f o r  a  s u f f r a g e t t e  t o  m a k e  h e r s e l f  i n  

t h e  1 9 t h c e n t u r y .  



• P l a s t e r  b a n d a g e  
a r o u n d  f o r m

• W r a p  ‘ h o m e  m a d e ’  
b a r b e d  w i r e  a r o u n d  
p o t

• C o v e r  w i t h  t h i c k  
p l a s t e r  – m i d  
c u r i n g

• S a n d  b a c k  p l a s t e r  –
c o n c e a l i n g  l u m p s  
o r  s i g n s  o f  w i r e

P r o c e s s  
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P e r f u m e  B o t t l e

U s i n g  V i c t o r i a n  p e r f u m e  d e s i g n s  a s  i n s p i r a t i o n ,  
I  h a v e  m a d e  a  r e s i n  b o t t l e  w i t h  a  v i n t a g e  p u m p .  
I n s i d e  t h e  t u b i n g  o f  t h e  l i d  c o n t a i n s  p e r f u m e  –

s o  t h e  s p r a y  a n d  s m e l l  w i l l  b e  h a r m l e s s  a n d  
s c e n t e d ,  w h i l s t  t h e  a c t u a l  c o n t e n t s  o f  t h e  b o t t l e  
i s  l i g h t e r  f l u i d .  E v e n  a f t e r  t h e  l i q u i d  i s  p o u r e d  
t o  i n c r e a s e  a  f i r e ,  t h e  b o t t l e  w i l l  s t i l l  s m e l l  o f  

p e r f u m e .  

M a k i n g  w i s e ,  t h e  r e s i n  b o t t l e  m o u l d  w a s  v e r y  
c h a l l e n g i n g ,  t a k i n g  s e v e r a l  a t t e m p t s  a t  a  h o l l o w  
t r a n s l u c e n t  b o t t l e .  U s i n g  a  s i l i c o n e  b l o c k  m o u l d  
a n d  c l e a r  c a s t i n g  r e s i n  – r o t a t i n g  t h e  m o u l d  f o r  

4 5  m i n u t e s  t o  a n d  h o u r  t o  m o v e  t h e  r e s i n  
a r o u n d  t h e  s h a p e  c r e a t i n g  a  h o l l o w  b o t t l e .  
W h i l s t  t h i s  c r e a t e d  i n c o n s i s t e n t  r e s u l t s ,  I  

e x p e r i m e n t e d  w i t h  o t h e r  r e s i n  t y p e s ;  l a y - u p ,  g e l  
c o a t  a n d  c a s t i n g ,  a s  w e l l  a  a  c o m b i n a t i o n  o f  g e l  

c o a t  a n d  c a s t i n g .  

E v e n t u a l l y  t h e  b e s t  s o l u t i o n  t o  c r e a t i n g  a  f u l l  
b o t t l e  f o r m  w a s  t o  f i l l  t h e  m o u l d  c o m p l e t e l y  

w i t h  l a y - u p  a n d  d r i l l  i n t o  t h e  s h a p e .   





C a s t i n g  i s s u e s



F i n a l  P i e c e
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A n a l o g u e  



I t  i s  n o t  t h e  o p p r e s s i o n  a n d  h a t r e d  t h e s e  w o m e n  
f a c e d  t h a t  h a s  s p u r r e d  t h i s  p r o j e c t  o n ;  i t  i s  t h e  
s t r e n g t h  a n d  r e s i l i e n c e  p r e s e n t e d  t i m e  a n d  t i m e  

a g a i n  t h r o u g h  r e s e a r c h i n g  t h e i r  r i c h  h i s t o r y .  
D e s p i t e  t h e  g o a l  o f  t h e  s u f f r a g e t t e s  b e i n g  t h e  r i g h t  

t o  v o t e ,  I  h a v e  f o u n d  i t  m o r e  r e w a r d i n g  t o  s t u d y  
t h e i r  p o l i t i c a l  p a t h  a s  a  w h o l e .  W h a t  t h e s e  w o m e n  

a c h i e v e d  i n  s u c h  a  t h o r o u g h l y  p r e j u d i c e  a n d  
i g n o r a n t  p e r i o d  i s  o u t s t a n d i n g ,  a n d  I  h o p e  t o  

c o n t i n u e  t o  e d u c a t e  m y s e l f  t h r o u g h  e x p l o r i n g  t h e s e  
t h e m e s  t h r o u g h o u t  m y  l i f e  a n d  c a r e e r .


