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About ~·L;[ 

\ilhere:J.s in inexlJl:i.Cc.bl e 1. ,0, .tber 
the I'i011!: hc:.s :i..n i ts i~rprud· 'll+ h"' ' ~ " . '-'~··ce; 

draGged ·cmderground ,:. pctir of CO!i\bj_­
-nc .. tion::; , a tnm~:r,iogrified copJ of Dr. 
llho' s who, <:m erect Smc.ll Ad . for ;::.. 
gay lubber Prine<::: and tt,e c:nmver to 
iced li vu , we fcl t it good. to spill 
sometl1ing c:..round. rwre are the thingf.> 
we foUDd inside our ;:-; ilent stomL.chs; 
if we con spout more L,ter wo will, 
but this depends on people thro·crine: 
us matter to Jigest . 

.Lo;VSHYONJ:i; LUST CON'l'HIBUTt. 
All c,uestions ,Anu~. ers , letters, poems 

end ~,rticles to :-
FLY/ 36,Chiche~;tGr Drive East / 

s~ltdevn I Sussex . 
Ring Brighton 33657 • 
or to ony ol the l_!;ditorial Grou:? :­
John Grc.in, Dc::~vid Jones, Cli vc Hodgers 
nnd Oren Stone. 

At Varndea1 Grunmar School for 
boys th0re i s currently a particulo.r­
-ly UfJpopL·l ~~r H1aster, ct:tll8d IVJ.r . Bruce 
-the Hec~d mc:Lster of tho Upper School. 

His unpo1)ulc,rity stems frorH a 
spcr.i ::.l mc:cting which he called of 
the entire fourth yA.:.r., v1hen h.::: t old 
thorn ' 11 '1'he HoadJJl[Lf3 t or thir.K-n t:he Uppor 

Sehoul is il mess. "- Appo.rently he 
consiclor ed tha t disciplin3 nnd 
generc,l burn.viour ,.,ere both E~t a 
disgro.ce fully lovr l evel . 
ivJr.Bruce then startled his c::.udie­

-nce by stating tho.Lof course it wo.s 
COJ•l!•tOn know1edge that these "long­
h<:tireds " -v,ere ah;o.ys the source of 
troublei ond so, a l most i nevitably, I 
supBoso , he l nid the blame of the 
rec~nt unrest at the school, not on 
the o.dministr~tion but on the now 
l egendCJry "long- hc,ireds" ~1ho info::; t ed 
the school. 

continued in next colwnn 

' Ihir - V:.,.rndecm ~;tyle ' contd . 

He continued o.lmost hystericnlly 
that ho had c.ttended a public school 
but -vms proud to bo nt Varndec.n . He 
snid that he had travelled all over 
Europe, r eceiving generc.lly f avourable 
r eports of Varndean, but he c::.dded , 
"Now, these silly boys are ruining it. " 

r~r . Bruce explained that he viaS 

fed up w-ith his pupils "copying the 
pop s tar in London" c.nd believed 
it vms time they developed some 
characte r nnd individuality. So he 
demanded that they should nll have 
their h2.ir cut, to HIS specifica tions! 

He also 1varned them: "Do not try 
to fight me <.:s I shall hit bu.ck end 
hard and you knov; me by novi . You 1vill 
suffer nnd suff e r ['.bowino.bly." In his 
cba:ce.ctoristico.lly considero.te lJl,:'!Jlner 
he told the111 thr~t he "didn't give o. 
dLvnn " about their pa r ents - if he 
m.:.nted them t o h~<.ve their ho.ir cut, 
they would do s o or ri sl: eventua l 
expulsion. 

r-1r . Bruce didn ' t stop the r e , remc::\r­
-l~ing th~ t these fourth for: n ''lonfJ­
h~tireds " 1-1ere perverting thE.< youn~er 
Elembers of tho school. Deploring this 
hu de1:1.-:ndod th<Ct tho boys shoul d set 
[t good oxar:1ble to thoco yonngor 
pnpils by having their hair cut to a 
" ::.~ <.m >r~ hl n .':n n no ccu L J An~ tl, " - n r>rrt0l.Y 
that ln future: - no sideburn r3 Rho11lu 
co1ne furthe r do~m tho.n the centre of 
the car-holo; hair should at a ll times 
be kept well above the shirt colle r ; 
and that ears should a t all time s be 
coJ,lpletoly visible , to \vhich he c..dded. 
"And it's no use co.;,bing it bo.ck 

1 

behind your ears, a s I vri ll only pull 
it straight ba ck dovm again t o see 
how long it is" !!! 



Smutch and slime, 
smutch and slime, 
The Vatican' s "I"TindOI'I'S hR.d fi 1 thi ed vli th time . 

"~rai t until later - life's just a j,<[)ke" 
Said Pedro, the Pederas t; 111 !e' 11 find a bloke, 
'rhe holiest, handiest, randiest, gayes t yoilll_g bloke 
To glitter this gladhouse fro~ sline, 
Smutch and slime. 11 

Tall and dim, 
Tall and dim, 
They found a thick cleaner and sang him a hy1.m. 

Pedro said, ;;))ice ~ Ooh that's very nice! 
He'll have our cleanables cleaned i n e trice! 
Cleaned in a trice, he's so full of spice: 
He' 11 wigs-le a.nd waf_sgle and rub >Ji th the pm!er of spice; 
Please bring hi:n i n !'; 

so Pedro the pederast spoke to the bloke 
Lisping a joke or lilting a. \lOrd, 
sat on his knee like a friendly old bird 
Hith flies Uf.ldone end farts unheard 
Like a feathery friend or a poof absurd 
And urged him to get the place clean in a trice 
Pov.Jered by spice! 

Just for his guest, 
Just for his b~est , 
The Pederast put on a polythene . breast. 
See hOI'l the Pederast blm'ls up his breast~ 
He blovm up his breast 'neath his Chlorophyll vest; 
The guest is advancing; the vest must be prest! 
The guest 'gins to press on the Pederast's breast! 
On the polythene breas t 'neath the ch lorophyll vest by the Vatican's guest! 
The Vatican's guest has caressed a blown breast a t t l'.te Pederast's hestl 
An epicene polythene-aU1:;11cnted Pederast Prest by Gargantuan Guest! 
11. spluttering oxygen breast 'tv;ixt his chlorophyll ves t 
And his chuckling chest i s so prest by Gargantuan Guest 
That it pops and releases a turd -

f rescension well-heard. 

l\IEPO 
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"YOU CAN'T BEAT PEOPLE UP .AJITD HAVE nsoUNDTR.ACK FROI''J THE FILN 'I'10RE";" by 

THEI'I SAY I LOVE YOU", by Murray Roman. Pink Floyd. Colm1bin SCX 6346 . 
Track 613 007 The film ' f!Iore ' is still entangled 

If you need a break from th¢'ecent with the censor lll1.d consequently has not 
barrage of progressive blues/jazz yet been seen; therefore it is difficult 
records, try Nurray Roman, who has to criticise the music designed to 
become a hero of the .American under- complement the film. 
ground scene as a result of this album. r.'Iost of the tracks are semi-improvised 

It is mainly composed of l''lurray' s instrwnental s composed of charac t eristic 
unique comic social comment superimposed F'loyd riffs nnd drum patterns flovJing 
on to a background of soul music. f,dd a long without any domina nt el ectronic 
to this the intricately devi sed dubbing effects or definite climaxes. The whole 
and echoes, and you have a forceful L.P. >ms recorded in one night and is 
overall ef fect similar to a fusion of l ess elaborate than their previous 
the best of Lenny Bruce, Row~nd Martin' s recordings but it is still va luable , for 
Laugh-In and the Mot.uers of Invention. it conveys an atmosphere of trflnquilli ty 

Ur1like purely comedy L.P' s v1hich which, judging by the vmrds of the songs 
lose their apJleal after the first end the still from the film on the cover 
hearing, the extra ingredients of this is a propriate. ' 
record r eveal new l evels for appreciat- Ro t.er '·'aters, t he Floyd's bass guitar-
ion, and appreciation each time it is i st, hn.s written the son.gs on the a lbum 
played . His stories, told in the nm'i vThich are predominantly folk-ins pired 
familiar hip .1\merican ,ja rgon, a rc mainly and introduce :.3panish guitars and flutes 
concerned with sex, violence and drugs. and Bont:;os . Tvro of these , 'Cymbelinc ' 
For this reason all t he f,mc:rican and ' L-reen is the Colour' were included 
r ecording companies refused to touch it, in their r ecent tour with the J~z imuth 
and so the Te tragrarnmaton Compc1.11y was Co-ordinator. 
conceived to releas e this album now 'Cirrus l:inor' begim the L. P. and i s 
available in this country on Track one of the bes t songs . It posses;;cs an 
records. e thereal qua lity brought about by the or~::,"an 

D .J. '1-<hic.tl is interlaced vJi th echo and mesmeric 

Ji.UDDLE STREET 
FoR: PRoa!iEs~:rvi .._. ~· -~ 

Jf..ZZ 
BLUl~S 
FO.· K 

JI.LL GOOD RECORDS. 

* SFJi:CiiLL CONCESSIONS FOR STUDI~NTS-t:·. 

voc~.t l. 'Tho Ni l e Song ' is a typica l 
Floyd rock mn:tber '.oTi th heavy fuzz and a 
po'!'rerful rhy th..m that draws you i n like 
t he .Siren in the S011f; . 

1\no ther track tha t i llus tra tcs the 
group 's ability to create evoca tive 
i opr essions , i s •quicksilver' \·Thich 
precisely portrays th<:: shining met al 
liquid. 'fhe i nnovgtions on t hi s L.P . nr e 

the 1nor e subdued sont~'S that exhibi t the 
qcoustic side of the Floyd, nnd a blues 
instrumental i mprovised principally by 
David GilmotY, the lend guitari st, '\'thorn I 
have nlvmys suspec t ed of having a l eani ng 
tmmr ds Blues. 

G.T. 



--

'i'hG undt::L'ground going to Hycl.c 
Park Corner 'ms packed \ti t h thoutJa::0s 
of happy pevple maklnG' their vmy to 
the scene of the projectt:d free conc­
ert . 'l'b<3 U.eath of Brian Jones hr::.d 
threcltened cc:.nce lla :Jl Oil ,yet plans 
l·rE::;n; ctboau and with the pro s pe ct of a 
f_i_nt: day , succem; seetr,cd i1wvitabl a . 

'l'ho :::;e \~~J.o had sle_t.Jt in the Pm·~~ 

overni~)1t vJoro j uim=Jd !;y es.rly arr.~ v-­
als at the h ·u!l t oi' t he st<"ge , built 
high to enuo l e the .naXJ.! rllJ.I n •.u,Jbor to 
S8G t hE: :sllm; . 'l'llG C!'O\;U U\o,L~llod rapi­
dly a11u had re<:~ chcd t he _pro porti011S 
of thG Dli.i1d .l!'nitll concert bei ur e the 
fir<J t r::.ct bGc:e.n , :-6th au ap; ;:::al t o 
r emain s&atcd du:r-ing· the pe:rfcJ I'!!!<::..!lCE) . 

'l'he first c;roup orwta0e vras tlJ e 
'rhiru ~ar JianJ. . Jl.s tbey p l ay<"d ti'.te ir 
deeply lndiw1-L1fluer~ceu HiW3j_c 9 tho 
sun t::l:lu.r'ted t1n·ou~;h the hazy treotups . 
J viJ G ~~tick;:; 9 Cli:';t)·i es and po t ],) Y\)dV.ced 
a h<J<:Wi}_y ~3J uo};_e:- fi1lf;d atl!JOSplwn:. o.t' 
timel e:::c religious r evoreflce m1d tra-­
nquillity . 'l'he uelit)rtful ooporj_fic 
e ffec t '"il;J ntc.rred only l;y appl 2.u 8e 
directed at tht: anticc; of people 
c lH,)l.Jin;s t :cc::e:s , <md a vociferous l;.!ino-­
r l ty e:x:pre;.;sing their uislil~e fo r the 
gro,_t1) . 

1\.ing Crj_Juson ~;ert: f .irst t o nt&;_e 
full use of the barrage of speDJ;.r~r3 

and i:tu;plifien~ . 'I'l1e ifl~ubrwe audience 
wanilly r ecei vE:<l tjl e,rt ancl m <-.J.,yed f rom 
sldc t o :::ide ciur·inr·· -U;r- l vno· i u11 l''' v ·' --_, ... 0 . l . .L~ . ...... .J. 

::;eel iDGtrwneutc:.l 11hich clitc.c•.~wd t.hccj_r 
act. J:,ing ~,;riE.!SOn 1 s distil!c;tivo brcr.nd 

of music , Jilust s urely 11 i n them grE:a tor 
a ccl a i m ~i.n the neur future. 

'l'be cuwuUlJCel· then explair.od to the 
Cn);,<.l the pollcy vf t he or gc·Disors , 
Bluckhill ~n L0r_rrise1~, of introducing· 
un.:. ~.uwn group E> ,>f hit)1 potential; r:;uc:h 
u ::·;ruvp \ i &S Screw . /d'tur tho ini Lial 
t;ic;f_;lln~. , lJO'Ivever, tlle acc;r::,;,bJ.J vr.:w 
8li&)rL.LJ di:::;ap1Jointed at the str:i.l: ing 

conU.nued in n~:;xt colu111n . 

"Stones Concert" continu8d. 

simi lecrity iD ~'pproc.ch t o Cc._ptain 
beefLe<:rt 1 r:; band . 

'l'ho firs t 'c'P't)U:::c.i.'<.t! :co in l:Jri tC<i n o _f 
1-tl e.x i.c__:; .1\ o ·:.'ncr; ::; ~· . c1J C~ : urch ~ al r;o 
p a:::; 1.:>ecl by Hi t hou.t c ausi1lg uny gre <:tt 
stir . ']'he be.nd' 8 0 bvi.our.:: rl! Uf3ica1 

t~lents were never ful ly oxploite~ 
a1 :; c;_ t.tre soul fu. l fe~.1ale vucc..l::-) soorl 
b:~·caJ'!lU rc.d~ i . .1.G .J: t e~.tu::us . 

UndoulJ t edly t t ,e ll!ont or it::::i .n ::1l 

!~rOU.J:l on the b ~l ll, ' as ttle Ji'3! t:i.l y , 
'i·l J~Jo c <:~ el ~;c -tric -vio l Jn ~~ CJUftd:J, f~ cre~l .. ~ :­

ing ;:;ax c.ncl pt),·.'C :cful Vll C'.-:.1 :.~ ,_lrif [;o •. 1 

over tlte briJ_liru: . ~ tl.f colollrc:c'i ::.:hirt:;:; ? 
f'O !VYlS, :'JCr .. rvE:a i:U'lC~ trou:.:: orD of tl,e 
tnouscl!dr.: o f dolly LJj.rdn, l y j_nt;' al)O c< t 

in c. ttract i ?e tmdr e::::iJ. 'l'he HIOOU 'iJ.:i E~ 
of euphorie and J."mJ·ily >·Jho left w ·d .c1_ 

r e.pturous <:t;'J; ; .l.::~w::e, uil.!. 'o rtunate l y 
;m::.tb .L c t o pe:~ rrort': t ~ . <leuwn(!_ed e ncu r e . 

'l'he .i.u.c.scive r::tlcclionce no,,. t otall e d 
a.l ::1o;·Jt .half n H::i.llion ,4cYJ of ld!on, 1 

OVe i'COL'<t: by tite IJ <:) U.i , tl'le ;_J,1..lf3iC, the 
pot <).Dd t;:1o iJeau t y ui' it Dll , lay i rl 

a \L.J::cld ~Jr.,r·· One styled ca;-;uc;J ty l''c:t l'd 
beneat .h the ~>tugc .: ,;mc.J. tll'·; overwor],:e d 

·~0\.,~·-.\-~R), \lt~(..~~~A~J l'8C:lCh 

many rilo1·e trappe<l E uii.Olt{~, l- h~e cr o~·id. . 
After a b'Uly ur~irWJ.)i-re:l ;::o;,:; t:;io cJ 

1Jy the 15ntter E::cl Orn.(.u-ar~nt; .. :>e\ter·.>'O.r!C 

leapt l;r) tbeir . l.',~ et a;~ t":i c · .Jc•g;,;·r:: r 
£f[)pGul'(·)'.i . ?oll tn~:i.i ~. ~!; a n i£~2 . l·ticti1c~ te 

rec:'-'.Gst for si1et; ce , obc,:;ecJ b.,. a ll 
'-" XCC}lt l'r;r t h e; r;piritua:J Gli Lo(fv'.:ir 
cropped ;:; ho r -L,no cloubt af, a i~ .i. ~:Jl or 
hu :. , i l it ,y, ~nd iJootc.: dc:r3ignec.: t o mort i - . 
fy tl:.o _._ · l o :~.il -- :;ot !·.b":j_r cYLJl) 1,;-lto 

r~;;anted. m:rr.coertJ. ~:,: .LL,;r ill t lJe cL.s t :_.i 
C8 ,JC1(;{,01' re<.,cl LJ Oli!U 0) .r:,l le./ in mer_;ory 

cf _:.ir-iai1 . 'r!:en tl .!.e &!ip l.i f i~=JI' G 

expluclccl •nith !\ltiGic . 

. Si .. u.lt <:..,tOO lr Ll,Y ~·~ thow::cnld 1v;'li tc 
but t c, j: · fJ.ie:~: v:ero rel e ic~GGd to i luttc r 
pue;cv.f1J l1y round t r10 Park, or perc L 
0?1 tbc cuntc.Gtr:l cl lJF;Ople G1•ii'!Ji!1~~; T h y --· 

'L LJr, j_cblJ. y at the :cJounc:1 o:C old Stones ' 
mw1uers, i n c1 urJi :1g 1 J urEp:i.n · J a.ck _fi'l e:.sh 1 

continu<:: c._ o.n tlext pbge . 



"Stone s Concert " cont i rcued . 

u1cl ' St:. ti c;f o.ctioJ:i '. 'I'hey <:tl so henrd 
hro a3 yet unrelem;ed LP t racks and 
t .he gr oup ' t : ne'!J .:;int; l e '~lonl<y Ton; . 
;,;o, .. an ' . , ,i ck l'c.:Jl ol · ulcud.cJ i :>.1 Hell 
l ·i i t h th;:; overc_ll gr cm:! sourid. , t hou,:;h 
C: L<-".rlj .e \Jc~ ~t~-:; ' C.r ww.,int w. ::.; l::F ... r ol y 
audit.J l c . 

'l'o c l ose t hE: concert, thee ;Jtor;es 
pLwe d. ' :3y;rtpa thj f or t he D:;vil ' , ~li d<::<i 
by <.:. do zc.!1"L African ccrwnmers and h a l f' 
tlle :..:.ud:i. c ; ~ce , t.H·:mting coh.e t i n8 anti 
obu t-)C t o,"x:thc r in t i i;Je t o t he mu s ic. 
No ond cw s :::•y the Stone s ar e the 
most mucica l l y cm .petent band , rm t t he 
e:J~ r.:;i t aL1cnt th,~y gcnc-re:.t e r.:.t live pe ~'­

f or.-,H.mcGs r emu.:i.ns unac, uc,ll i~d by any 
ot;·:e: r g1·oup . 

')'hE: OT;?,£tlli :30!'S i!!U St h<~VO p&.rtiCU­
l arl y a 1Jpre ci.atc:d t h.o: Ilells Jmg-el s , 
r ecr ui t ed £:,;; ' bouncer·s ' , and. all ti <G 
rucE: p(~o_ple 1.1\u s t.'lyt:d behir,c.l to help 
cle~r t he lit t e r, afta r l i stoirin~ t 0 
s i x l1ou r:.1 of hypnot ic lnus ic . 

P. C. G.A. 

t•'d.v" l-'1 " :u· ·.t D '1' "•· 1· ,. ·· ' ·1·-·1 .. ; ,, . ,, •• , 1·1,·, r' ~l , .. _,-,.;, .. " 
. - - ' J .!.l.:J :....L;,:_~:~I.X~'--':::.:'-'=0.......;:;;:;.:_..:..;:=- ::::~::::.~ 

0 gr andeur is a pcmci lled ope:nine 
hol l o;,;)u bJ a tree 
bes i\le tlt.s.t t hc:.-tch 

-- ilii!D C.:\t C! l ! 
Gugge t3 t :Lv e IJi:lc> t he '' i nd t ll,_ct bluE: 

- y our Cv!"l,_):ui t y 
hi lari ous \,as t he hill 

- ruubiLui t y -

G. B.unt 
.··--- ... · -·-----------------~-· -· 

; i:.:.J ~ - --._ r 
1 

.-- -· 
1
, ·i ~- 1. '"-- - i i 

: ., .. -, ! ; ' ' '1 ! r· .. .: i ! , · 1 : -~ ~~- ' } ... .... ' II l )I ! j ' I I :I ' ' I .---- ·· . I 
i I . : /'!' 1\ 1 .. . . , I ! ! 'I \ i I : 
L:::~1 L~~../ J '· ... :: ; ;J i. ! \ l ' t-

1/ill AppGar At I 
ST . NI CHOLAS YUU'I'H CLUJ , SAL'l'DJ.!;Ml.l 

BY I SI HIUS 70' LIGr.i'l' 

I 
' - t~on- ; u 1-1 ern 

' 

2/- Nec-!ber s . 
29 th JULY. 8 D.(' ) . 3/ " ]'•l b 

!____ --- --------- ---· 

r:J rG . Be8thoven 
~!CL :·; a ni c:ho i n my ~:..ffect ion 
lil;:e an i tch i E <\ co1l octi.on of 

tickl e s . 

She Cvvl.md. f or tl;e c ompo£J.: r 
n d<:wn sight be t ter t h.:::.n )Vir s . Tozer 
eve r cook&d fo r 1nc . 

JVfrs . B' s in t m, ovc:n 
cooki ng up ('. i.JirtLlluy 
whi .i. e Ludvi G' S in the l obby 
v!ith t ht> I3i r:; Bon .Jc:l: :jo Band 
and <:L few friend<:! f rom S>•i tzc:rl c.n cl 
eatint; f rog ' s l ogs t o ke t- !:J th8m on 

(1·Jobod:;r kno\· ·::; 
uhy t he nor th vind bl 0\1 S 
but tht.:y all knou 
t ha t it h.Ol.d bl eN 
f.fjr s . i'';ills 
ov.:r tho hills 
.:md o l one 1vc.w off 
vi t h Be: r ni e n.~~cbm~:.ninov) 

SoJ,,cone ' s i n the kl t clK.:n s i d .. 
- mr: .. ~..:es you think 

~V\:: l ·. though J 1 f..: h, ... J. a c.L r i nk 

or b 1o , 
f3ho ne ve r t hrm; 
our be .. by do<-m t hE.: l oa 1 

and c\ g.i.d called Suo 
1:-: .:.:< bo r n i n t LE: OV{m -

rmc~ ~r, r:: ' r 2 no t <: .novo w..-
ot he r. 

to bur n , l ~rs . 
.' I stn~ctr~ d. -'-' 

cncl i'irs . 

but i t ' s 

'ro z•;;r ' s 
nH c.:.ll 

hnJ ~· n<:c:t y turn 
rit;ht once tbey ' r G 

in bed , 

tho music ' s gone to llor ho:•.d , 
a.nd t houc;h t l 1e bod. ' s ns hot &G an 

ovcm , 

Dhe s t i ll murmurs softly, '' t-loll ove r 
Beethovcm . " 

0. H. De ~:ath 



At tho darkest and L'los t lorwly u~omont 
1'11ion the bells toll in discorclent hc1.rrr~ony 
I go lilY \-Jay to ny notl1er ' s vro<~ib 
' '!hlle you my father ulso deep i n thouc;ht 
turn do'tm tho crevass vrhich l eads to the tomb 
1Ti th your insurm1c0 polici es 
1:Ji th your greyint j hair and ho llm'l' eyes 
Carrying your coffin and your sighs . 

vihcm t he tiue has cone to ask basic questions 
You cross the style and hope your journey hi' s no end 
.fni l e l , croucilin.~,;· under UJitbrellas returrung J:1one 
Hope my enrl has no journey. 
Your pain lies in the grave, 1u:ine cri es in yearni ng 
SailiW~ the slightest me1.1ory on a f l ood of nostal gi a • . . . . . . . . . . . . . . . . . 

TO T.DNDOl'i .. ,. _ ........ ... ... -·--

If he t hOU(.;,ht ho lm8'1'J for one halviM; second 
t ho hEmet t hat flicks t Do dio.l could r escue 
::md bundle hirtt 11iddurshinl y clo~rm ti:.tc , 

h<; \'TOUld C;O • 
But if he t llousht ho lG1cv1 for on.:; halving· s econd 
t hat ho ui{;ht "rrap tb.i ::J I!lO!~E.:nt' o 11orld 
i q its . o'm chiPDQ[lers , the ,'iinD'l V slogan sellers 
111 t11e1 r O'<m dUS ~u1ns, and our~i 'them , 

he woul d stay. 

And if SOLlO gi gantic broot: t flushed 
the shabby rerJnants of s ome ps eudo pleesures 
pulling t ile chain on to'I'Jel' bridge, 
the sewt".Ge bubbling in the river drain 
rai ght case the l e.bouring . After a birth, 
b l ood and raw crinkl ed bnifiy 
grotesgue i n i ts vJallowing gore 
nakos a ll but the mid;~ife and the r.aother vor.ai t, 
one dulled by lifo , the other choked by love; . 

But listen , ru.;.1ors tal k about a t offcopaper flappi ng 
amongst the flo-vwrs in 1voohJich park , l ookin,;; 
in its intent and purpose like a butterfly 
or so th<.::y say, and a tovm crier noticed 
t h8 skel eton in thlf.? cupboard striding iu the street 
and the man i n the street hi ding in the cupboe .. rd 
City ~ some peopl e are tryi ng to adO})t you 
for a v1hile you can pu-G your tine r;-tachine mmy, 

I think perhaps he ' ll stay • . . . . . . . . . . . . . . . . . 



t 
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PENGUIN tv;O D.t<;HH PO~TS l\TU!'!JBI!;R I3 hi s s t y l e concerns the: c:.spcct empl oy-

'l.'h i s vol u.ne cont ci ns an ant l1ol oby ed i n ".Su..11fl ov:or" o.nd mor e "' specially 
' · n poet ·· • "'· '' Tl '"""' in "1'hoy, r·.ll of t '1CnJ, 1r'lO ',··" ·. n. f orm of t hree -''-n.erlc<: - .:J • - v Hc:., "' "' - r . , . , • 

]3uti.:ows.Ki, Philip Lamantia ~md I-krold r emini s cent of t ho l i t uw with its 

1
,10 r se . 'l'his r evi e>. s t ud:;.e s the cont i nuc.lly r opoc.t eu 1 s t c.temcnt-li no 1 

s o l oc t :wn f rom Charl es BukO'>iSki 1 s i:'.nd cons to.ntly V[ci'i f?d ' cowplimentn.ry-
works , l e:aving the othe r t..o poe: ts t o l i ne ' . Adr-i M Hc:nr i ~~nd t ho Li V(;rpool 
sui.J~; equent i .::..rJuee . poe t s (Penguin mod(;rn poots, No . I O) 

Penguin publ i sh "tii'-'!lt jr :five of vmnt "l l ong 1•ay t owD.r ds maki ng t hi s 
.oulcow·ski ' c l) ut:.. uiS, 111·i t t eil i n t he l a s t vor s 0 f orm c..ccept<:.ul <:: , t hough i t ccn 
ei~·l1t J 8Ccrs ~md t c-Jcen f r om ti-JO ru;;;j or take on t he alJX:c.r c.n ce of 1_~ l ist of 
::.; c:; l c ct ions : "It cc::.tchcs my hc1..;.rt in t he poet ' s expE:r i 0 ncos <.~d ~-;hims _ 
itS lwncls" 1 :..,63 , and "Crucifix i n i..l f our pages of pc-oplG <md t hirws ar e 
d.:: ~YthhumF 1:;~ 65 . cited in "'l'hoy , nll of them , ~-~;v" , ,·:1:ich 

'1'he i Hipc:lc t mado by the fir r> t t ast e v:hon csked,r<::pl y :- " c.. sn.::..rl i ng 'l·liL) 
o!' hi s poe try i s not pl e u.sc.nt , ffil or. t he bnlustrade i s mor e thiln a m:::.n 

J.. rr··Jr c;ssi on caused by t he rei t or <:>t Gd can bea r . " But it i s her e t ho.t t he 
- ~ I 

i tn;;.g3 ry of de.:.:.th , di l::CuGe u.nd r othm-· r 8:::dor po0t i clcntific1}tion i s mos t cr-
ne::;s . ))e;.:.th i r" i t c many and di ver :Je uci c.l to fully under ::; t aml the poem • s 
f o:cnm mi t;ht al so a ppear t o become a si~nifice .. nce . 
l citl!1otif of thi s Ge l ection , an i mpr- 'rhis collection though , by r eGson of 
e s s i on crec.:.t c-;d , <.:illd on r er eadi ng , r ei- i t s composi tion origi nating f r om only 
nfor ced by t he i mLo.gcry of t ho fi r st hm of hi s pr evious publicc.t ions , and 
f e H poems : - ol d and/or fat \/Ollten ; both of t hone '"i t hin t h(: <.:p 1..~ce of j ust 

r·k ·-·t ,- · ce:.d.illacs i t ho painter , c:u1d h m yec.r r; ,revonl s only t he:se def i n<tble 
lila <.; ~. t 
t he s tii'liHg heat of the zcene pc.1inte- :ccti t s ond no s tyle progr <;ssion can be 

d. 
Hi s line s t yl G i s i11forruetl - t o 

the e;xtent th"~t i t does not f ollm·r 
t he old acccpteu fo r malised po.t t e rns 
of r-hymi ng verse - but i s rh:~vertheless 

fo rmal in thut it compl ys s trictly t o 
it s own fo n n. 'l'hi s i s pnr ticuh ,:cly 
evident in "'l'hC: l os s , t he l os s , the 
l osu " vrher n the ndvcJrt c.~:;es of i ts 
i m•oedi c;.te i mpact are most cl ec.rl y 
dewonst r uted . 

_~:~ut t hi s v;;; ry L :!.ct mi ght also 
s e rve t he ot he r poeliJS, in ·Hhich r 8p8a­
t ed £tnd se <.,r chi ng r eadi ng i s noces sury 
t o f ully apiJI'ec i.r.t e their cont ent . 
one poem i n particular 1 "'rhe Gun 1'li 8lds 
hercy :• uses t hi s uJe t hod , vhi l c D.t the 
sawe tim\:; ~·.llO ~i ing gone r(.J.lis ed 
phi.l osophising on humu.ni t y . . 

one cr i t icism l evelled .:::.~amst 
cont i nu8d in next colwnn . 

sought . 'rho Pen,< .uin s ol ectj_on s.::rves 
1..:s CJl int roduction ~md ~:ckno;-, J. cdee s 
t l1is lirnit.<:tion in the provi sion of c. 
bj bl. i ogn:pby of all Bukowsh ' s publis­
hed ~o; o rks, fo r fur thor, profi t a ble 
r cf ur (mce . ', !.J I I -· .. . . ,, ,. . 

-;=-~-=-UN~COril-:OOKO~=------ -~ 
50 , GLOUC.e; :::J'l' J~ tt HOAD, 

BRIGH'l'Ol! . 
Bookr.; in s t oc ~ NOT.·! : -

SOl~ GS OF LEONJJW COHr;Il II/6 I 

;; .s,~ U'l'U~L LO":>t; t ; .'~ ; THE FAVOURIT~ I 
GfJ/tE - Leonard Cohen . oach II / 6 
niB 'l'l ll~"l'AN 13001< OF 'l'Flli D~~AD 19/ 6 I 'l'I-18 B:3S8l':TI AL LB"l !NY Bl1UC.;:; II/6 

I 
TI'rU3 ALOl\18 - r ~orV'jn Pea'-::e ~I/6 I 
BOB DYT...J\11 ·· Krw 1or . .J_ I/6 

l . - -- -------------------· ---·- ··· - · I !.. ______________ ____ ______ _ 



'l'lle G'i o.nts c.::.re tunnelling . 
'l'M;;n ty it1i l 0s up or cl[.~~~G t hrouc,h tl•n e;:,rt h you c .:-n her r t he r hyth.:u of the ir 

pJc• s . 

Goblins ·Dre :::.h:. C}·H:.:ir b~J.c;.~ ;-.:; . 

Or ~~c:re goblins lilen or ' 'en: uon c:;ob l J.m;, 
bCJ.Cl~s i:Jro1,.0n, 8a.cth ' s hyut:n ru;~ tur-od; 

And u_;:; ~1bovo, trw Cl'l.mcl1 --

·,i-'18 it t."::CJlliclint:. cloud::; ? - · ) 
Decidc: s l1!Y dGstiny .hore . 1Je r o I c. ~;c.blin J 
Or ~·- goblin ,.: ~:j.a11t or a c,:i.r..nt :.:. wr.:.n,. o:· l1lw.t ? 
Or Wd'8 I ~;vGn tlw body of :.~ noi~;;e 

but r:m D.o t a t onLh of r.~ cru~h of '"'~ f;1llinc rock, 
IV borK: ~; (;J:,V f\.:8bly c;pLintering in tLC:: d<~r'k . 

Bcno!:4( .. ~ . the: 8<.~rth ti;e giu.nts d.r-:iJJl·: tc' ' - ~ r:~nd stretch Dtd sl<JG:p n;Jd d Tecu11 • 

,;Ancl yestonla.y e:vc:;flinz t ;,o ~:rLil t rrto0ci Oll the · pc::; ·k of the slc:· . .:-~he:.:D 
0pittitlg· forth ite> ::.'L.•itlC l ike· D. t., r ec.t silf_,nt fir•:;v,ock, 

;[,::_ r~ o. ,_:,D l0.(m cock 
lJr the red. rWll Ji lit,;lrt vJh<:ol:i.ng l"l i [';!l :::..bove .:. :'>tri p--e l ub . 
It ~:~~!c::.rfEJd. \.L :: o.ll .::nd. iW luvoG. it Uuou.:) :. Ol..'.!' JincJ.cv.,3 

u bl .:.zi ne; ,Z<Jd ! " 

. . .. ..... ... .. . "' .... 
wist clo.:.:.n:; frO!!! Li.lltops, l t :i.s o. r.mnd~\Y 

a.:1d ttw r.:;l lOp s i:.LI'O shu. ttere\.i. . 
::.;~_,_ :ilif:.)rt ~ml snv';; OJr;,:,zc; the oyo 
C:tb soft Hinds jokE.: of clDd:::; . 
LDc cro~;s er·ectcct 1n the .tlt.,r: :,,t place 
Ii:C:jt:;SGJ.c.:.11J f3tu.u.d.s <'.S ;,').rlt> cnc:.t.rcle it 
f::b 0LccJ :i. t .t':cv;c of j_c;e Wli'~ L~ ~-.:'~ it t:i. l l i i; burns . 
rc.cin .t' c.Ll ls G1Stl.t scc.;..lzLJ.g , w .; l;ein,:.: tlu:ottgh 

· thu. 11e~.vy ··:.:u.rtli. l ii\.:. bur ·t,c un>J (Hl th0 hilluid.uc 
i n tr: ick :-Jilence, col:.:;urs c .:::.tch tho su11 
.:::.n(l t.Jo d..i. t:s ste.-_Jll J.n u.:::.:_ le.f :i:":i.0.l. t.l i3 • 

.. .. - ·- ~- -·-·--- - -~----- ---·- ---. ··------· -- ·-- ·- ·· - ---- ---. 
1I Gl-~r~ --~l~~-.T. ::.:~-~~ ~ · :·: . -~~ · -· -

r.• ,, ·· .".'.i f~X_T _l_· _;:;_:::;_UB 1·1ill not 
.C.A: ~i·: J .. .. ;:; . J~AL - -

, i ncl ud.e <m intorvievT 

J"ignt is jit&n:i.;Julatf;d. sy<:iS,Ktt ::wtically 
.l:';XJ10l'iGnce Hi th Gr.:mps, DD.!.tC8s , Pt...J: ti.0s end 

C0Ii'rJ:c(;T : . . 0lli:Gul·U 'l'AYLOH, 
I7 , Chichost0r Drive 

Phono~ Bri. ) 10)7 

to 
c:.n 

:_;.;.::!_ tdC~l.!l 7 

Brie(ntw~.l 7 Sussvx . 

wi th \Viary 'ilhih.:bousc 
I j or Enoch Po;·rell • 

I , . ..... __ , ,,. __ ,_., ~ .... - - -. .. - - ... . - .. ... • - --• ·• 

i:!;xhi bi tion I 
I 
I 

' i 

: TIII s ~1AGAZI;i Li: I f) YOUR 
i 0\vN PHIIJA'f~ Pf(OPJ~HIL'Y 
i Al'!D CANr.:OT Ll!;CALLY 
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