
This series seeks to foreground the work of 
African diaspora researchers who’s work and 
histories are currently under-represented, 
and often overlooked, within publications, 
academia, museums and the media. 



Kadian Gosler
Designer, Research and PhD Candidate 
University of the Arts, London

“There are differences between how 
women (Western women black and 
white) women experience the bra. 
These differences are in their identities
and sexualities.”
Gosler 2021



“I wouldn't do this research 
without focusing on black women. 
There is no way I am a black 
woman. If willing I will become a 
mature black woman
and I want to be a part of a study. 
I want the voices to be there.”
Gosler 2021
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